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DRAMATIS PERSONiE 



ADINA, A Wealthy and Independent Farm-Keeper 
NEMORINO, A Young Peasant, in Love with Adina 
BELCORE, Sergeant op the Village-Garrison 
DOCTOR DULCAMARA, A Perambulating Physician 



GIANETTA, A Peasant Girl 



Soprano 

Tenor 

Bass 

Bass 

Soprano 



THE ACTION TAKES PLACE IN AN ITALIAN COUNTRY VILLAGE 



THE STORY OF L'ELISIRE D'AMORE 



j4 DINA, a lively, handsome young woman 

/\ in easy circumstances, owner of estates 
jr\ in the village where the scene is laid, is 
intensely beloved by Nemorino, a young 
peasant of comely appearance, but small means, 
whose demonstrations of affection are received 
by the former with apparent indifference, if not 
aversion; at the same time she is conscious of 
an inward feeling of regard for him which she 
is unable totally to subdue. 

Nemorino acutely feels and laments the want 
of those intellectual and pecuniary qualifica- 
tions, the possession of which would probably 
enable him to overcome her objections, and 
awaken in her a reciprocal passion. His un- 
pleasant state of mind is not improved by the 
arrival of Sergeant Belcore, a dashing, fine mili- 
tary beau, who makes bold advances to Adina, 
presents her with a bouquet, and pays her 
many compliments, which, at first, she receives 
with cool indifference, but presently becomes 
more gracious and invites him to take refresh- 
ments. 

Nemorino is driven to distraction by the 
apparent good luck of the gallant sergeant, and 
beseeches an audience of Adina, who, antici- 
pating the usual torment of "sighs," advises 
iim to hasten to town to see his sick uncle, but 
he declares it impossible for him to tear him- 
self away from her; she tells him plainly that, 
although she highly respects him, she cannot 
love him. 

Shortly after, there arrives in the village, with 
great pomp and ceremony, a certain celebrated 
Dr. Dulcamara, whose specifics are said to 
produce the most incredible results. Nemorino 
eagerly inquires if he has the famed amorous 
draught of the Queen Isotta (which is said to 
have the miraculous power of enabling the per- 
son who takes it to command the love of any 
one he may choose), and is answered in the 
afi^rmative, with an assurance by the doctor 
that it will produce exactly the effect which 
Nemorino desires; he accordingly procures a 
bottle of the wonderful elixir, and as soon as 
he is alone, swallows the whole contents, little 
thinking that it is nothing more nor less than 
Bordeaux wine. Shortly afterwards, when joined 
by Adina, Nemorino, being somewhat elated 
by the wine, and still more so by his confidence 
in the magic power of the elixir, puts on a 
cavalier deportment, while Adina, piqued at his 
nonchalance, becomes, in turn, the anxious lover. 

Adina, in order to revenge the off-hand treat- 
ment of Nemorino, encourages the attentions 



of her military suitor, and accepts his proposal 
of marriage. 

The gallant sergeant now unexpectedly re- 
ceives orders to march on the following morn- 
ing, whereupon he presses Adina to marry 
without further delay; this greatly alarms Nemo- 
rino, as the elixir was not to take effect till the 
following day; he entreats her to wait at least 
another day, but is ridiculed by Adina and 
Belcore, and stigmatized as a ** silly peasant, 
half mad with passion." She gives orders for 
the notary to be sent for, upon which Nemorino 
frantically calls upon the doctor to come to his 
aid. Adina gives her hand to the sergeant, 
who, after inviting the peasantry to a ball on 
the occasion, leads her away, at which Nemo- 
rino runs off in a fit of desperation. 

The ball is duly celebrated at the farm house 
of Adina, and is graced by the presence of the 
great Dr. Dulcamara, who further signalizes 
himself by singing a new duet with the fair 
bride, on the occasion. 

Nemorino again seeks and implores the help 
of the doctor, who recommends him another 
bottle of the elixir, but he has no money where- 
with to purchase it. He casts himself on a 
seat, in despair, when Belcore, drawing near, 
inquires the cause of his distress, and learning 
that it is the want of money, offers to furnish 
him with twenty crowns if he will enlist into 
his corps. Nemorino agrees, signs his name, 
and receives the money. At this time intelli- 
gence is received in the village (but does not 
reach him) of the death of his uncle, whereby 
he is become suddenly rich. This mightily 
magnifies his importance in the eyes of the vil- 
lagers, who, forthwith, show him the greatest 
respect and attention, all which he attributes 
to the working of the elixir. 

Adina is now informed by the doctor of 
Nemorino's application to him for a specific 
to move the heart of some obdurate fair one; 
she is at once struck with admiration at his 
devoted attachment, and remorse at her own 
unfeeling indifference towards him, and in- 
stantly goes in search of Nemorino, confesses 
her sentiments to him, and apprises him that 
she has paid his ransom, and freed him from 
his obligations to the sergeant. 

The good fortune of Nemorino is now the 
general theme of observation and congratula- 
tions, and is ascribed by the doctor entirely to 
the magic influence of the love elixir. 

The dashing sergeant has to march away as 
wifeless as he came. 



L'ELISIRE D'AMORE 



(THE ELIXIR OF LOVE.) 



ATTO I. 

BCENA I. — Ingreno tTuna Fattoria. — Campagna in findi 
^y^rre un ruaceiio, auUa cut riva aicune lavandajt prepa- 
U buaiio. — In mezzo un gramV ci/bero.— Oiannbtta, t 



rono 



Mittayri e Mietitrici. — Adina siede indisparte, leggenda,^^ 
Nbmoeino Costerva da Umtano. 



ACT I. 

SCENE I. — Homestead of afarm-^on open Countrv ai tht 
hack— River in iandsraim — a larqe tree, under umich are 
•toted GiANETTA and keapers — ^Adina aeated on one tide, 
reading — Nbmorino standing pensively observing her at the 
wing, — Cwiain rites to Sympfumy of Introduction and Chorus. 



BEL CONFORTO AL Afl ETI TORE— 'NEATR THIS LEAFY SHADE. Chokub. 



Bel eon-fono al 
'Neaihthis loaf* y 



mie • ti • to • re, qnando il lol 
shade rt - elin - img, tweet rt - pott 



pih fer 
with piea 



vee bol - le, aotto mi 
ture blend • ing, while the 



^^m^^^^^^^m 



Eii^EE^ 



^M^^m 



fkg - gio appii di an col • le ri • po - tar • li, e re • ipl - rarl 
iMMfi • tide tun it thin - ing here we pott am hour a - way, 



Del me • riggio il rivo ar - 
Screen'd from heat by fragrant 



^^■^mfi 



do - re tempran Ton-de e il rio oor • ran 
haw - ert, eoot - ing streams and beautooutjhw 




^m 




'^^m 



den- te 
pow'tr 



om - brao lio 
naughft im • per 



Bon pii6 Bon pii6 tem-prar, 
viout to hit rap: 



ma 
frill 



d'a • mor 
when loot 



^M4^^^m^^^^^ 



▼am • pa ar-den-te, 
ertt hit poMf-er, 



ombra o ri - o 
naught's im-perviout 




BOB pod tem - prar. For-to • na-to il mie - tf- 
to hit rap; Ludqf it the youth fui 



^^-^i m^^^^^^ m^^ 



to • re che da lol tl pa6 gaar-dar, 
reap-er, who not fattt hit oa ' ty prey 



tor -tB-na-ton mie - ti - to - re che da^ 
ZMck -y it tht youth 'fu2 reap • er, who not 



3^ 



^ 



m^^^^^^mi^^^ 



hii fi pb6 gnar-dar, ft>r - ta - na • to il mie - tl - to - re che da Isi li pa6 eaar-dar. 
fhUt hit ea • ty prey, Aoip - py it the youthful reap • or who not faltt hit ea - ty prey. 
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TBI BUXm or LOYl. 



QUANTO B aMLLA^ARl HOW LOVSLT. Aim. NiMomiiio. 




'^^ ^ ^rj~} 7M 



Qoanto i l)el - 1«, quan -toi cft-nlPfnlavV'do, ^ pib mi piA-oe. Xalm qmA 

Ahl haw kv&ip— ahl Ao« ilMr to am / IFftOf J gcMi , I a - don mot* dmp - iif* Oktwkai 




eor son ton ca - pft • ee Lltf?« Af-M - tOAdtn - ipi - rar; 
rofiimn fjhot f^ bo -Mm WUk • wm4mUJIawm to imooo; Btil, while ih^o her mind km 



Xi - la leg - ge, ■tndia, te • 



pa - ra, Non rihaoo-iaad aa-aal- mota. E io non lempre nn' 1 • dio-ta, lo non lo ehe to-spi-rar. 



Gia, 
Coro, 



pa - ra, mod nnaoo-iaaii aa-aai- gnota, E lo non lempre nn' i • dio-ta, lo non lo ehe §o-«pi- 
firwoing, I my own am nti Q • ktm - Uig— I mm bvd an . idiot itm. And eon on4p oigk. 



Chi la mente mi rifchiaiaf 
Chi m'inaegna a farmi amarf 
Benedetto qneste carte 1 
B biuarra raryentnra. 

(Di ehe ridi f faone a parte 
Di tna lopida lettora. 
E la Btona di Tristano, 
B ana cronaca d'amor. 



(« 



Coto. 

Nmn, 



t 



[Legge] 



(A lei plan piano. 
Vo' acooBtanni, entrar fta lor.) 

' Delia cradel Isotta 

bel Tristano ardea, 
N^ fil di speme area 
Di poBsederla nn di. 
Qnando si tnuM al piede 
Di saggio incantatore, 
Che in an rasel gli dieda 
Certo eliflir d'amore, 
Fto cni la bella Isotta 
Da loi pih non fiigg\.' 



Oim. 
Cko. 
AM, 

Oim. 
Cko, 

Nmn, 



Ah, who will hid m j mind expand, 

Or make me worthj to be IotM. 
Ah, ah, 1^ 1 'Vi a most amniring story I 
What a singnlar . adyentore ! [J 

(Toa are langhingl tell me wherefore f let as 'share 
the mirth that moves thee. 

Tis the story of Tiistano. 'Tis a legend, too, oT 
lore. 



I 



Bead it! readiti 



(I will listen to what she says, hot so that she 
jpeiceiTe me.) 

[Aadb.1 * Beaateoas hat crael Isottr 
With loTO inspired Tiistano ; 
Bat, thoogh toe knight ador'd her. 
No prayers this fiiir one oonld moye. 
So at the feet low bent he 
Of a most saee enchanter, 
Who in a TiaigaTe him 
A certain lore elixir. 
Through which the beaateoas Isotta 
In torn felt all the pangs of lore.' 



EUSIRB DI SI PERFBTTA^AB I HLDOB MOST DIVINB. Ain. Adiha. 




^fei^g! fe^5 5 J3.J J A^U^'-- i¥p^ &^^ 



X • li - dire dl s) per-fet - ta, IN i\ i» - i» qaa - li - th; Ne sa-pes - si la ri-cet • ta, Oo • ao - 
Ak,e'Ux ' ir moot dimno, Pd gim tho world if Oov watt mine; Ah, o -Ux-ir moot dimne, Td give tko 

0H0EU8. 




f- t r-j ^^ g^nfc g 



. si Chi ti fkl 
world if ikon wort mine! 



X - U - obm di il per-fst-ta, Di s) ra-i» qaa - 11 
Ah, s - ttr - Ir Mssf di- wine, Pd give Ihe world if ikon 



th; Ne sa-pes-sl hi ri - eal - ta, Go - iKhMM - ii ^ ti fi^ si chi ti A! 



mine; Ah, o-Ux-irwooot di -wine, Pd gim Ao world if thou wort mine 



if thorn wort mdno! 



[Logged * Appena ei bebbe on sono 
Dal magico rasello, 
Che tosto il cor rnbeUo 
D' Isotta intenerl 
Cambiata in on iitaate 



AH. \Roading,] 'No sooner did Tristano 
Of that enchanted draught, 
Than her rebel heart relented. 
Chang'd at once the crnel fair 



THS RLDOB OF LOYB. 



QvbUa bdtik orndele, 
Fq di TrwtAiio nmanta, 
VisM a Tristan ibdele ; 
E quel primiero aono 
Per sempre ei denedl' 
Eliiirdii) 



BCEHA n.— ^MOfM a tambun, fMtti 



jmaA 11. — ifwma u umtmto, cmsi « ohmo. urn 
Bmuoomm, mddando un drappeUo di SddaH, dU nmam^ 
■ cA ia al i weifmdo. Si apaream ad Aduia. la Mtea 



• k 



Bd. 



AM, 
Gia. 
Can 
Nam 
Bd. 



!»• 



Car: 

Nam. 
Bd. 



Nam. 



Come Ptaide 

Pone il porno alia piii bella, 
Mia diletta villanella, 
lo ti poi^ qneBti fior. 
Bia di lai pih glorioM, 
Pih di Ini felice io loiio, 
Poich^ in premio del mio doao 
Ne riporto il tno bel oor. 
[AJU Dofme.] E modesto il tignorino. 

darvero. 

(Oh! mloditpetiof) 
Veego chiaro in quel yiilno 
Ch^o fo breccia nel tno petto. 
Non h cofla sorprendente ; 
Son galante, son sergente ; 
Non y'ha bclla che resista 
Alia vista d'un cimiero ; 
Cede a Marte, iddio gnerriBro, 
Fin la madre dell' Amor. 
E modesto ! 

S\, dawero. 
|EMa ride— oh ! mio dolor I) 
Or §e m'ami, com'io t'amo, 
Che pih tardi a render I'armi 1 
Idol mio, capitoliamo : 
In qnal d\ vnoi tu spoearmi f 
Signorino, io non ho fretta : 
Un tantin pensar ci yb. 
(Me infelice ! s'elht accetta, 
Disperato io morirb.) 



SDimoor'd ihe became of him ; 
Ib fhith her troth the plighted ftraiglitv 
Anderer did he blest the how 
Tba magic draught he tasted.' 

Ah, elixir most dirine, 4c. 



dm. 



80BNB n.— />r«ms an keani, ami all 
mUan^JbUowed bjf Soldien, wko range tkemidvat ai dm 
^ A$ ttage,^-Beloore advimceM to Adima, ami 



Gia. 
Cka, 
Nm^. 
Bd. 



f 



Bd. As the gaj and gaUant Paris 

Oare the apple to the most lovely, 
So to thee, most fair Adina, 
Ipresent Uiese flowers rare. 
Tet while happy, e'en as he, lore, 
Fate more glory doth grant me, love, 
If^ in pledge for this, my token, 
I away thy heart do bear. 
TV Ifts GirU,] A mighty modest signor ! 

Tfli, tmly so. 

(Oh, my despair I) 
I read in yonr bright eyes. 
That I have conqnered yonr heart. 
This is not at all surprising — 
I am gallant, am a sergeant. 
There is no gu*l who can withstand 
The aspect of a soldier ; 
Was not the mother of love 
Conqnered by Mars, the god of battle 1 
Tha modest man ! 
Cha. Indeed is he ! 

NmL (She langhs at me 1 Oh, torture I) 

Bd. If thou lovest me as I love thee. 

Why not ^und our arms tnstaaMr : 
Let capitulation free thee, 
BCake thy conqueror thy slave. 
AdL Noble seigeant, a few days' leisure, 

To reflect, I humbly crave. 
Nam, (Ah, most unhappy ! should she accept 

Naught is left me but the grave.) 



PW TEMPO HO Z)/a-AHl WA8T1 NOT TIME. Aik. Bbloorb. 



^Ff^^:^ g];_cj r' ' r ^r "^'^ ' "fi ^ ^ 




Pid tern -po in -van non per-de-ra. To - la - no i giomi e To - re : In guer-raedin «• 
Ah t watU mft tim€ to mat- Issi-^, As's aa ' or am the aring, d/tat : In hoe or war, ba 



i 



J^ P . ^-T^ 



'i 



t 







re, £ fal - lo Tin - du - glar. 
tain, 'Tit tpud doet vitf-ry briag. 



Al vin • d 

Ta0m 



to • re ar ren 
or than yidd. 



dl . ti. Da 
thtt^ Ttdm 



^ ^^ ^^M^^ ^i^^if^^m 




thd 



non puoi soap - par, — no, no; Al vln • d • to 

ttr 'neath a so/ - diar't wing ; Tt dm esn - q/nar - or 



re ar • ren - di 
then yidd 



ti, Dn 




non puoi icap - par,— no, no, 
tsr *n«aih a td» diar't isfag. 



r, no, non pool scap-par. 
• ssUmt's wittg, 'naaih a td - diar't wmg. 



8 



XHB XUXIB OF LOVE. 



Odtd^ 



} 



Bd. 
Bd. 



UmL 



Hm. 



NmL 

AM. 

NmL 



NmL 



Vedefee di qoMt' oomiai, 
VedaM an po' la boria I 
Oiik cantano Tittoria 

Non i, non h n heSk 
Adina a oonqnistar. 
Un po' del too' oom^^glo 
Amor mi deaie almeno ! 
Direi ticoome io peno, 
Piet4 potrei troTar. 
Ma soDO troppo timido^ 
Ma non poss' io parlar. 
(Davver, saria da 
be Adina ci 

8e totd TendicaoM 

Codetto militarl 

Si, i\ ; ma i toIm TWsdilA ; 
E a lei non ti poo fitf.) 

Intanto, o mia ragaisa, 
Oocaperb la piaua. — Alcani iiiml 
Conoedi a' miei gnerrieri 
Al ooperto Pp«ar. 

Ben TolontkrL 
lii chiamo fortanau 
Di potenri offerir ana botd^lia. 
Obbligato. ( Io ion gil^ d^ ikmifVa.) 
Voi ripigliar potete 
or interrotti laTori. H Sol dedinfti 
Andiamo. 

[Partom Bdeon, OkmtUa, § A Obriw 

8CENA m— Nuf OBDTO « AooiA* 

Una parola, o Adlaa. 
L'oMta laccatara 1 
I foliti KMptr I Faratti megUo 
A recaiti in dttk pmio too do, 
Che si dice malato, e graTementti 
D loo mal non h nient»— «ppratiO al 
Paitinni non poss' io-* 
Milto folte U tentai— 

Ma I'agli mors^ 
S laada cn^ on altro f— 

B ehe m'impor a t 
Momi di fiune, e lenia apponio tkmao. 
O di fiune o d'amor — per mee tott' ur 
Od\mi. Tn aei boono, 
Modeeto sei, ni al par di qoel ■ etge nH 
Ti credi oerto d'ispirarmi aflbtto ; 
Coe\ ti park) •chietto, 
B ti dioo che inrano amor ta fperi, 
Che capriocioM io tono, e non rlia 
Obe in me toeto non mooia appena I 
Oh I Adina I— e perchi mai f 
BeUarichiettal 



Oim. 



t 



Theie men, tlMM men, how ymbi Hmj tf% 
Bow forward, bow pratoming I 
Bra one blow for nciory itniek, 
Their notes of triumph singinff ; 
Bat Adina't not so easily eaogiit 
In a wedding-ring. 
Nm. If lore wooM give me connge^ 

I'd tell of all my tortara, 
And Jien this flattering bosom 
Might jH of Tictorr sing ; 
Bat this poor heart s timidity 
My bariL to wreck will bring 
(It truly would be Laughable 
If Adina should be caught, now. 
By this gallant son of Mars, 
Who conquers all he sees I 
It would be yenr laughable. 
But she, she's far too cunning, — 
He ne'er will victory sing.) 

Bd. Meanwhile, my dear girl, allow my comrades, after the 
fotigue of their march, to take a little rest bera, 
beneath these shady trees. 

AdL With the greatest pleasure ; and I shall be moit happy 
in oflering a bottle of wine to them. 

Bd. Much obliged. (I see I am already one of the fomOy.) 
AdL [To tht Pecuanttl] The sun is setting, yon may leaf* 

off working now. 
CWi Let OS go. 

[ExmtU Bdoon, Oiamita, amd Ckmm 

8CBNB nL— NxMomixo ami Adima. 

NmL One word, dear Adina — 

AdL The aocostomed torment— the osual righi I NeBM>- 

lino, it would be much better for yoa to ^ to town 

and see your uncle, who, it is reported, is esciootly 

111, than to waste your time here. 
NmL His illness is notning compared to mine. I hava 

tried many times to foare this place, hot It'i fanno^ 

iible. 

AdL Bat if he dies, and yon lose the faihetitaaoa. 

NmL Whatdolcaral 

AdL Ton will die of hunger. 

NmL Whether I die of hunger or of tove, it's all the fane. 

AdL Listen to me. Ton are good and modest I do ool 

beliere yon so Tain as that seigeant ; and for that 

reason I speak to yon plainly, and tell yon, that it k 

■seleiB to hope for lore from me, — ^I cannot loin 

yon. 

NmL And why not 1 Oh! Adina I 
AdL A pretty qnesiton, traly. 



CEIEDl ALU AURA LUSINOHIERA-^QO, DBMAND OF TON LIGHT ZEPHTB. ADna. 



X 





Ghie-di air an - ra In - fin - ghie - 
Oo, demand qf fon ttgfti m 



in, Per - ebi to - la 

j»%r, Wkif U roaau from fiomtt 



«biSi^ 




mrnm 



X 




3=? 



8a,0r fol gl - gUo cr aal-la ro*8a,0r snl pra-to or sol ro-seei ? TI dl 

• •WomdPrimgmk Are^ sisrm md fdm^t^ (ytr eio— ftii'a kigk, or tihady grange 9'TmlBra 
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Nem. 

Adi. 

Ntm. 

A -J* 



Nmm 



ik, che ein lei.*.* nMrta - rft, L'wmt mo-bi 
ply, tf w mp mUun Which imeitm\ 



laeliHb - del; I na 

ihMi to diange;'Twia rt 



tara, e* 
plp,it is. 



1^ 




g teLJzj JJLg 



ta • n, res 
na - (lire toAidk 



ser mo - 1)1 - le 
tfi • dim AM Am, 



Im 'dim* 



me 



thu$ 



to 



del 
eftoiigii. 



Dnnqoe io demo 1 

^' amormlo 

Rinonxiar, (uggvr da me. 

Cara Adina ! — non 0068*10. 

Tn nol paoi ? porche 1 

Perchif 

Chiedi al rioperch^ gemente 
Dalla balza ot' ebbe vita, 
Corre al mar che a s^ rinTitAi 
£ nel mar §en va a morir : 

Ti dirk che lo ttnudna 
Un poter che non la dir. 

Dimqae moi ? 

Morir oom'eMO, 
Ma morir segaendo te. 
Ama altroTe : i a te oonoeno. 
Ah ! possible Don h. 
Per gnarir da tal pazda, 
Ch^ e paxzia Tamor costaola^ 
Dfi seffuir I'lisaiiza mia, 
Ogni oQ cambiar d'amante. 
Come chiodo scaccia chiodo^ 
Cos) amor discaccia amor. 
In tal g:ni8a io rido e godo^ 
In tal g:nisa ho sciolto il oor. 
Ah 1 te sola io redo, io sento, 
Oiomo e notte, in ogni oggetio : 
D'obbliard inyano io tento, 
II too riso ho scnito in petto- 
Col cambiarsi qual tn fai, 
Pnb cambiarsi ogn' altro 
lia non pn5 giammai, 
n primiero nsdr dal oor. 



IP 



8CKNA lV,^Piazxa nd Villaggio.—(klaHa daOa PmUm 
da MM laUt.^Paaani che vamw e ehe iwyo wo o mg Mf i sa 
wane /aeeende. Oden un wumo di tromba: ssoono dm»U 
ie JMmm eon emiooith: vengono qmndtgU Ut 



naL 



GlAHSTTA, FlOBBTTA, 6 CSTV. 

Che mol dire ootesta sonataf 

La gran nnora ! Tenile a Toderaw 
Cos' i statol 

In carrooa dorata 
E arrirato nn signor fbrestiere. 
8e Tedeste che nobil sembiante I 
Oiie Testito 1 che treno briUante I 

Certo, certo egil e nn gran personagglQ^ 

Un Barone, nn Marchese in nsg g io ■ 

Qnalche Grande che oorre la postiF* 

Forse nn Dnca — fors' anche di pih. 

Osserrate— si aTanxa-— si aooosta ; 

Gih i beretti, i cappelli gi^ gih. 



iVsei. What remains, then 9 

AdL This frnitless passion 

Renounce, ana from me fly. 

iVsei. Ah 1 I cannot, dear Adina. 

Adi. Thon canst not I and why 1 and why 1 

iVIflB. Would thou know why 1 

Go, demand of yon fair rirer 

Why parts it from its source and fbnntain. 

Coursing on through dale, down mountain. 

Till lost in the far distant sea. 

'Twill reply, some unJcnown power 

Still driyes me on, — ^fate wills, so't most be. 

Adi, Then thou wilt not — 

Asm. Like that fair rirer. 

Lost I'll be while following thee. 

Adi, Seek some other, with her forget me. 

Ntm, Ah, no, no, — that ne'er can he. 

Wouldst thou cure this idle madness— 
For 'tis madness of constant love to think- 
Then like me, with mirth and gladness. 
Each hour you'd foi^e love's chain a link. 
Ai the night the day displaces. 
And in turn gives place to mom. 
Bo each fading elder passion 
Of its ^unger should be the dawn. 
Ah I mght and day, in every object 
I do see and hear but thee, (ore ; 
On this heart that form is graven,^- 
I would not, if I could, be free, love. 
Other love, perchance, might waver. 
Thus repelled with mirth and scorn ; 
But my true soul can ne'er be driven 
From the fond faith whereto 'tis bom. 



Nem. 



[BmmL 



SCENE IV.- j1 Square in the ViUa^.—The Partridge Im 
en one nde,^—PeaManU pau in and out, ae on 6usiimss.— 71U 
eemnd of a trumpet heard, on which Women come fiem III 
AsHsas, and Men ttop on their way, to learn the eaute. 

Enter Giakbtta, Florbtta, and Charm, 

Worn, What can mean 

Those Strang sounds echoing near us f 
Great news it is I Come, now, and look ! 



Men, 



Wi 
Mem. 

AIL 



Whatis'tl whatis'tf 

Oh, what wonder, all wonders excelling 1 

In a carriage of gold, 

A traveller approaches our dwelling. 

Conld yon see what splendour surrounds him t 

Whoe'er he looks on, he straightway confonndf Up ' 

He's a Baron, or Marquis, I think, boys. 

Off hats and he'll treat us to drink, tx>ys 1 

He's a Baron or Marquis, I'm sure, girls I 

Here's a chance, if yon look but demure, giili I 

See, he approaches, 

How splendid his coach is 1 

All in flowers of gold and of green,—- 

Bach an equipage never was seen ! 



lO 



THl lUXia Of LOVl. 



0C2IRA v.— i7 Dotton D 
pi t di . — Dieroadetovn 
i Pmmmi lo dramdimo. 




Ari. 



Udita, ndite, o nHtid ; 

Attwiti, nonflaute. 

lo gii fiippoDgo 6 imagiao 

Cb« al par di me sappiaM 

Ch' k) Bono quel mn madleo 

Dottore enciclopedioOy 

Chiamato Dulcamara, 

La cui yiitb preclara, 

S i poitenti infiniti 

Son noti in tutto il moiidiH-4 fal aM 

Benefattor de^li nomini, 

Ripirator de' mail 

In poochi giorno io 8gombero» 

lo spaszo gU spedali, 

S la salute a vendere 

Per tatto il mondo io fb 

Compralela, oompratela. 

Per pooo io ve la do I 
S qnetto 1' odontalgioo 
Mirabile liqoore 
Dei topi e delle dmid 
PoBsente distrattore, 
I eoi oertificati 
Autentid, boUatiL 
Toocar vedere e l^ggera 
A diiaachedim fiub. 
Per queeto mio spediloo 
Simpatico, prolifioo 
Un oom settnagenaiio 
E raletodinario, 
Nonno di died bamboU 
Ancork diyentb. 
Per qnetto ' Tocca e Sams' 
In breTe settimanjt 
Piii d' on' aiBitta Tedora 
Di piangere ceieb 
O Toi matrone rigide, 
BingioTanir bramate f 
Le Toetre rnghe incomoia 
Con esse canoellate. 
Volete Yoi donaelle 
Ben lisda arer la peOe I 
Voi giovani galanti 
Per sempre avere ■"^Ttti f 
Comprate il mio spedfloo» 
P^ poco io Te lo do. 
Bi moTe i paralitid, 
Spedisce gli apopledd : 
Oli asmatid, gli asfitid, 
or isterid, i £abetid ; 
Ooariaoe, timpanitidi, 
B scrofole e rachitidi, 
E fino il mal d) fegalo 
Cbe is moda diTentb. 
Comprate U mio apedAeo^ 
Per pooo iov«lo 
L' bo portaio ta 

Da lontaoo 

Mi direte: q ooataY 

Quanto rale la botdgtiaf 
Uento fcudi — trenti^— fe nti 
No 1— iieasano fli agomenti. 
Per oroTanri il mio conteala 
Di si amioo aocoglimento, 
Io Ti Toglio, 6 bnona geme, 
UnoiCMO regalar. 



BCBNB v.— £!iitar Dr. Duloaxaba <md 
Jkmm dmwm omma gik ekair, with pap&n tmd 
mM Aondb. tiki laUtr aotuidima a fruiftiMf — -7TW 




IkL Gire ear, now, je roatic ones ; 
Aneotk>n now, and silenoe all I 
I think — y ea and imagine now, 
That all who stand before me now, 
Ha^ oft heard of m j wondrous fiuna, 
And underMood m j glorious nama ■ 
The Italian Dulcamara, 
A doctor from Ferrara I 
And m J wonderftil renown 
Is known the wide world through. 
And— and— and elsewhere, too I 
Of all men, I am 

The greatest, wondrous bensAiclor: 
A doctor sans pareil. 
I sell the ' Magic Pain Extractor;* 
I make the people happy all 
Where'er I deign to calL 
Come buy, come buy I 

[ffoMiiyeii 
Cheap yon every one shall hare it 1 
The mmous odontalgicnm is this — 
Truly, an admirable mixture 1 
Which every sort of toothache cures. 
And ne'er was known to faiL 
Its hifidlible efficacy is corroborated. 
As each of you himself may teatifr. 
By certiiicates undoubted. 
By this invaluable specific. 
Sympathetic and prolific. 
An old man, of eighty years. 
Quickly changed was to a youth 
Of strong ana active frame. 
Bt this majnc ' Pain Extractor.' 
lunv an afflicted widow 
Quiddv of her tears was freed. 
And. on ! all ye stately matrons, 
Wish you to be young again 1 
If so, take this wondTous balsam. 
And let your wrinkles disMtpear. 
Te maidens, too, who, as 1 know. 
All like to have a snowy skin ; 
And young g^allants, who wish to win 
Kind fikvour m their mistress' eyes- 
Come buy of me this great spedflc, 
Which to you alll cheap will sell. 
This cures the apoplectical. 
The asthmatical, the paralytacal, 
The dropsical, the diuretical,— 
Consumption, deafhess, too. 
The rickets, and the scrofbU^— 
All evils are at once upset 
By diis new and fiwhionable mode. 
Come buy, come buy my grand spedfle 1 
For a mere trifle you shall have h. 
Ten thousand miles or more. 
For yon this mixture I have brouf ht 1 
Tou will wonder what the nrioe m— 
One hundred dollars— thirty — twenty 1 
No I — ^I think yonll scarce believe 
But, to prove to you my firiendship, 
I'm happy — ^yes, contented. 
That all these good fblks around ma 
For one dollar now shall have it. 
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Udo icado I Teruneote . 
Pill bn.r' oom non n pub dar. 
Ecoo qua : coal stnpendo, 
Si bauamioo elisire. 
Tuna Enropa sa ch' k) mdo 

Niente men di DOTe lira : 

Ma dooome h pur palcae, 

Ch' io ton nato nel paese, 

Per tre lire a Toi richiedo ; 



Cfto. For one dollar onl J I Tnilj 

The moet liberal oflfor we e'er knew. 

DuL Now, obienre these pills trememdoniH 
Their cores hare been stnpendoos ! 
And yon scarcely need be told. 
At fbor dollars tnej are sold* 
Bat joa know, mj friends moet dear 
I was bom among 70a here, 
And yon shall boy of me 
This foordollar l>ox for three I 



C08I CHIARO B COMB IL SOLB^TTUJS, FOB CEBTAIN, TIS MOST PLAIN, SIBS. 

Aim. Dulcamara. 
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Go • il chia-ro ^ oo-me fl 10 - la,**** Che a d*-eeii • no che k> vno - le; U - no sen - do 

7kiM,ybr etMain, *tii wto§t plain, tin^ Thai a did "iar eaek wiU geUn, nn ; And^mp high rt • 
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bel - lo e net - to, Io sac-coe-da in fke - do entrar; 
gord to ikaw. On each thai M-lar FU b^'iiow; 



U • no sen - do bel • Io e net - to. 
And, mp k^ik f ' gard to skew, Oa 
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in sac-coccia, in sac • eoe 
oaek that dot - lar^ on meh 

Ah 1 di patria il caldo aflbtlo. 
Oran miracoli pnb fiur. 
E rerrissimo : porgete. 

Oh 1 il brar nom, dottor, che 

Noi d abbiam del TOitro aixiro 

Lnngamente a riooidar. 



8CENA VL^NBHomivo • Duuumaba. 

n. r Ardir. Ha ibrse il delo 

Mandato erpressamente per mk) h&m 

Qoest' nom miraooloso nel Tillagio. 

Delia sdensa roglio fiur saggio.) 

Dottore— perdonato— 

E ret che possediate 

Segreti portentosi ? 
i. SorprendentL 

La mia saccocda ^ di Pandora il 
■I. Ayreste yoi — ^per caso— 

La beyanda amoroea 

DelU Regina Isotta ? 
it. Ah 1— <;he ?— <;he cosa f 

Duo. 

M. Voglio dire— Io stnpendo 

Elisir che desta amore— 
i. Ah I si, si, capisoo, IntHido 

Io ne son distillatore. 
Ml. E fia yero « 

yL Senefis 

Oran oonsmno in qoest etk 
WL Oh 1 fbrtonal— e ne yendete Y 

1/ Ogni siomo, a tntto mondo. 

BA. B qnale presto ne yolete ? 

i. Poco— assai— cioi— seoondo— - 

■a. Un lecchin — nol' altro ho q 

1/. B la somma che d ya. 

■». Ah ! prcndetclo, dottore. 

d. Ecco tl magico liqoore. 



da, fkc • do en-trar, in sae - coc 
fkol doUat^ on oauh that dot 



da ftie - do en - tiar. 

tar ra ho- 



But Io senre mj nadye country, 
My profits thns I sacrifice. 
CAe. This is rightr— he tells as tndj : 
Let's accept his liberal ofier. 
Oh I most wise and wond'rons doctor, 
Tonr arriyal at this place 
Will be yery long remembered. 

SCENE VL— NBHonnro and Duloaxaba. 

Nmn. (Oonrage! Heayen itself has, perhaps, ssbI tidf 
miracnlons doctor into onr yillage, on pnipoae Io 
saye me. I will make trial of his sdenoe.) Doo- 
lorl I beg yonr pardon — is it tme that yon are in 
the possession of important secrets f 

Ikd, Most snrprising ones. Mj box is like that of 

Pandora! 
Nmn. Haye yon, by good fortune, the amoroua draogki 

of the Qneen Isotta ? 

Dd. Ahl— 4hewhat«— whatisiti 

Dust. 

Nmn. I mean to si ^ — the miracntous elixir that :anawa4.Mi 

loye. 
Dd. Oh I yes, yes — I understand you noiw ; I aa Ih 

yeritable compounder of it 
Nmn. Is it possible ! 
DnL I am the only man who can make it. 

It is in great demand* 
Ntan, Oh I happiness ! And do yon seD It 
Dili. Daily, sir, to the whole world. 
Nmn. And what do you chaige for it f 
Dd. Very little— that is according 
Nem. One piaster is all that I poraess. 
Dd. Thars exactly the price of it. 
Nem. Oh 1 tl^re, take it, doctor. 
Dd Here, then, is the magic liquid 
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OBB/J(?^rO/— THANK TOU KINDLT. Duvr. NBHomnro ami Duxxumama. 
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Nel p« - e - il 
In my trav - eU 



che ho gl - rm - 
Tv€ nut mar • 



Pib d'nn gon-flo ho ri - tro - ts 
FocU pf wc^ "Vy mxi and tuae; 



to; Nel ]» 

In my 




j f^ ^J-J'^Pr^feN gg 




■e - re 
waiti nu, 



dl tal bon - tk," Be - ne • dei - to chl tl fk 

hope 9 • lata am, — AM combinm my plans to aid. 



Obb • U - 
Thank yom 




^{e? ^^3iXiu 
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e - fi 
trav • ds 



che ho gi - rm - 
FfM auf mar - 



Pib d'nn-gon-io hoil-tro-TS-to: Ha on eqoale in re - li • 
Fooif ^ wc^ 'Vy mri and j£m .* But pf all the manfUma 
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obb-li - ga - tol 
Qiank yom kind - lyt 



Bon fb- U 
Plmuwre^e ray 



ce, 
beame 




y^=? 
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t^ Non si tro • Ta non li dh; Non el tro - Ta, non li trora, non si tro • Ta, non el 
JooiB,the biggeet etandebe -fore my wyet; BiU qf aU the marw'hue /bole, the biggest stands be -fore my 




gg^{ ^~rrntt-fr -r-^-r-'ff p 




E - U - ii - 
Joy a waits me. 



di tal bon • tin- Be - ne - det - to chi ti fit. 

hope • - Idfst flM,^ AJl com - bine my plane to aid. 
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dk No: on e - goa - la 
lysi. Ay:butpf aU the 

Nem, Ehil — ^]>*ttore— on momentiiio 

In qaal modo netar bi paote f 

Did. Con riji^ardo, pian pianino 

La bottiglia nn po' si Bcote— 
Poi si Btora — ma si bada — 
Che tl Taper non se ne Tada. 
Qnindi al labbro lo aTricini, 
£ lo beTi a centelUni, 
E r eflfetto sorprendente 
Non ^ tardi h oonsegnir. 

Nem, Snl momento ? 

JM. A direilTero, 

Necessario h nn giorno intero 
(Tanto tempo snflBriento 
rer caTarmela e ftiggir.) 

Nem. £ il sapore ? 

Ded, Egli ^ ecceDeiita* 

(£ Bordb, non elisir.) 

Nem. Obbligato, ah, si, obbligato 

Son felice, son rinato ; 
Klishr di tal ponta, 
BeiMdetto Chi ti & I 



non il 6k; No, non si tro - va non si dhl 
wuui/loMS /mIs, The biggeet stands be - fore ^y eyeet 

Nem. fib I doctor, stop a moment. How am I to take 
this? 

Dd. Shake the bottle a little, with g^reat care, then open 

ii— bnt beware that none of the raponr escapee ; 

then pnt it to yonr month and drink it np, and the 

deiirod stnpendons effect will be prodnoed. 

Nem. Immediately * 

DnL Not immediatoly: a whole day will be required, 

(That is time enongh to enable me to pack op aai 

be off.) 

Nem. How does it taste! 

DmL Oh f excellent I (And so it onght— for it is 

wine.) 
Nem. Thank yon kindly — I'm obliged * 

Happy me— how I'm revived 

Elixir of heaven so magic, 

Blees'd be he who makes it : 
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(NeijMeri che ho girato 
Pin d* an gonzo ho ritroTato ; 
Ma on egiude in yeritk 
Non ve n' ^, nun bo ne dk) 
Giovinotto ! ehi, ehi I 

Signorel 
Sopra pih — silenzio, sai f 
O^idi spacciar V amore 
E un afiar geloso assai. 
Impacciar bo ne portria, 
Un tandn 1' antoritk. 
Ve ne do la fede mia, — 
N^ anche on' anima il saprA. 

A 2, 
Va, mortale avrentorato, 
Un te§oro io t* ho donato : 
Tntto il sesso lemminio 
Te doman sospirerk. 
(Ma doman di bnon "**ttinff 
Ben Ionian saro di qna.) 
Ah, dottor, yi do parola, 
Ch' io berrb per ana sola : 
Ni per altra, e sia par beu% 
N^ ana sdlla ayanaerk 
(Veramente arnica itella 

Ha costal oondotto qaa.) 

[Duhtmrnm 



8CENA Vn.— NBMOBnro, aoiar. 






Caro eliflir ! sei mio I 
Si, tatto mio 1 Com' esser dee ponente 
La tna yirrti, se, non bevato aniDorai 
Di tanta gioja gik mi colml il petto I 
lia perche mai 1' effetto 
Non ne poss' io redere 
Prima cno an eiomo inter non iia tnaoono f 
Berasi 1 Oh 1 baono 1 — Oh I caxo I on altio 
Oh 1 qnal di vena in vena 
Dolce calor mi scorre I Ah I fofse aach' 
Forse la fiamma istessa 
Incomincia a sentir. Certo la senta, 
Me r annanda la gioia e V appettio 
Che in me si risTefflio tatto in an tratto. 
[Siede tuUa panca atff ottena ; §i cava di 
pane ejrittti, e wusnaia eaiUtmdo a aola 
Lar^Ur^Urkl 



8CENA VUL^Adiha e 



(Chi h ^ael matto 1 
Trareffgo, o h Nemonno ? 
Co8\ fulegro e perrh^ ?) 

(Diamine 1 £ 
[^t alza per correre a lei, ma n 
Ma no— non ci appressikm. De' miei sospiri 
Non si stanchl per or. Tac' i— domani 
Adorar mi dovrk qael cor spietato.) 

iNon mi gnarda neppnr 1 com' h camUato 1) 
<a ^l^ U ^l^ U lark ! 
Lark, lark, Urk. 

(Non so 40 ^ flnta o feia 
La sua giocondita.) 
(Flnora amor non sente.) 

( Vaol fiur rmdifbrente.) 



DuL In mj trayels I've seen maaj 
Fools of every sort and ii». 

Bat of all the fools the bigest 
Now he stands before n / eyes. 

Eh, yonng man ? eh, eh 1 
Ntm. Well, ioctorl 

DmL Silence, silence, sir, I praj. 

Selling love in thb queer ^hion 

May no little trouble bring me. 

Discovered should it be t!3s sale, 

Thej maj pat me in the gaoL 
Nitm. Silent as the grave m be,— 

They'll get no word or look finom mtb 

DUBT. 

DiiL Go, and spend the day in pleaaore,— 

I have given yon a treasore * 

All the women will adore ^roo. 

When to-morrow shall amve. 

(But to-morrow, very early, 

I shall hence be far away. ) 
N§m» Ah I dear doctor, take my word §ot\ 

I the whole will sorely drink ; 

And for no one— e'en Adina'i self. 

Shall a aingle drop be left. 

(Friendly powers, be thank'd for gvidiiig 

This good doctor to my home.) 
[Exit DuloamarOf leavmg Nemarmo wUk tk§ 



btUhmik 



SCENE Vn.— Nbmokiho, almm. 



NmL 



WondArftd elixir ! thou art mine— ^yes, all mj own ! 
Oh 1 why can I not enjoy its effects immediately I 
to-morrow, to-morrow! but now to the triaL 
\Drinka and nng$.\ Ton my word, very good hi- 
aeed 1 \Dnnka ogam.] Better and better I WruJa.] 
The flavour is certainly most delicious. [Drinka tk$ 
nmainder, 1 There, that has certainly finished the 
business. What a wonderful fellow that Dolcamaim 
must be ! I feel its effects already — the blood oooia- 
es through my veins with redoubled fervour, and 
ififpires me with an ardour and confidence I never 

Iklt before. How powerfhl must be its virtue to 

work so surprising a change, almost on the instant! 

[He tiiB down, tahee tome bread and /hut from hie 

poeheif eaie and tinge with hit moiah fitU. 
La, ra, la,ral 

SCENE VnL— Adiha and the tmm. 



AdL Who is this idiot* Do I dreamf or is it 
Nemorino, thus acting the fool ?) 



Nm. 



Adi. 

iVssa. 

Adi. 

Nem. 
Adi. 



(Bless me, there she is. 
[He runt towardt her, imt atope tnddenig^ 
But no, 1 will not go to her : mv sighs are no los- 

fer tiresome to her ; I will be siient, for to-morrow 
er proud heart must succumb to me.) 
He does not even look at me : what a change is thk f 
Lara, lara, la, lara ! 
Lara, lara, lara ! 
(I should like to know whether this mirth is 
only pretended.) 

(She does not appear to love me yet.) 
Oh 1 this indifference must be all insiinml ) 



ESALTl PUR LA BARBARA.—TUO' NOW TH' EXULTING CRUEL ONE. ADiHAomf NrnMCauoi 



^^mM £\i- L^ J f n ift^^r p i ^^ff^Hf^ 



E - sal - ti par la bar • ba • rk 
Tke^ now th* exuU • ing em - sf 



per po 

mug 



ooal-le mio pe - nel 
dtt • ride my hit-ter pain. 



Do • m»-iil aT-vtea - m 
To-morrpm o'er km 
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fe t^M^ J * • i4 g ^: a^g5>TFCT ^:^^ ^ 



ter mi-na, do-ma-nS m'a - me - ri^ k tMvte - im, do - ma - 
ktnrt I fwigm, to - mor - rw o'er k«r Aflorf / rrfpn,.*** to - mot 



▲DIVA. 



id m'a 
- row fk« 
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rim lo fto-ll-do get-tarle ine ca - 16 • ne, 
Bg kme tntkralTd, ki trim in vain am - tent and gtadneu tkua to feign ; 6af 



'^= ^-n -v^=^^. 



^^ si m'a • mo • riL 
wAn»f to ' morrow §he't mine. 



gi^gfl 



E ml • tl 
Tlu/ nowtk'i 



( 



p&Ui^ :^^^!^s^ip}^m^ 




gra-Ti pi)i del lo-li-to pe-ear le Mo-d-r^ lo ito-U -do pe- ear le 

inenU ne'er can break the chain fnorthuMcUi hope reeign, nor thne ail hope ro-eign, aU 



JkfM.*** re 




m\^m^m 




pur per - fl- da 
witing em • el one 



do • ma - Bi m'a-me • im, 
can Am de-ride ay ptdm. 



k per-fl-da, 




Spesiar tot • ria lo eto* U - do 

By hoe en • ikraWd he triee in vain. 



get * tar»**« 
eon • teni*»»* 



la tiu ca- 
and gtad^neee 



g r^=piy 




E fill.*** ti pur la bar-bara 
The^ now th' enft • ing em - el one 



per po 
can ^me. 



00 al - le mie pe • ne* 
• •• doHde mp bitter poia, 




te • ne le soe ca • te - ne; ma gra 

f Aim .... to feign, yee thue to feign ; hnU in 



Ti«*«*«« pill del*..* 
fiift.*** iM'tfr can . . • • 



■o - 11 - to pe 
break the chain, nor 



NEE^ 



po - 00 al • le mie pe • ne, 
hue de-ride mp bitter pain. 




do-ma 

to 



• no 
o'er her 



do 
heart I reign ^ o*er 



her 




^^^^^1^ 




le MB- ti - li, 
aU hope re • §ign. 






•••••• 




le Bi, ei, Bi, pe - far le ten-tl - 
re • tign, No, no, no, nor tkue cifi hope re - 



n^trt i ^g^ 



ni m'a, me • rl^ do-ma 
ker Aearl, yet, o'er ker heart 



Hi, 
J ntgm^ 



8t» li* ii do -ma - nim'a-me 
Fei. iemerrem e'er her heart J 
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te^ ^s^^ pFt^^' ^m m^^^fy^^ ^ 



pe-M 
aOkopt 



re, li pld gimTi an • oor le ten 
r§'§ign, mar Ami att hope, ikmaO hope 



U'fk. 





g » ^ V y =j? 




il^^^^^ 









AC 



riK laperil ^ cU, 
n^, Am- Aaarf / rajpn. 

La ri^ lark! 

BraTUsimo 1 
La lesion ti giora. 
E ver : la metto in opora 
Co8\, per una prova. 
Dunqae il somir primiero f 
Dimenticarlo io ipero. 
Dnnqoe 1' antico fiioco f 
8i esongneik fra pooo. 
Anoora nn g:ionio mIo, 
E U coregoarirk 
Darrer 1 me ne oonadlO' 
Mapar»— si redrk 
(Bsnlti per la barbara 
Per pooo alle mie peoa I 
Domani arranno termiiMb 
Domani mi amerk) 
(Spessar rorria lo ttolido 
Getkar le lae catene ; 
lia grari pih del solilo 
Paiar le tentirk.) 



81, si, ft, do ma-ni m'a 
Ym, lo • mufr-row o'er her heart 



M fwQIL 



gCaon EL— Bbux>u di dmdn, mM in 

detti. 

Bd. [Didmbtf.] 

Tran tran, tran txan, tian tarn ! 

In gnerra ed in amore 

L' assedio annoja e stanca. 
Adi, (A tempo Tien B«lcore.) 

yem, (E qoa quel scccattor.) 

Bd. [Btdnmdo,] lo vado all' arma Manca 

In flfaerra ed in amor. 

Ebben, gentil sergente, 

La plana ri h piaciata f 

Diieaa k braTamente, 

E inrano ell' h battnta. 

E non Ti dice il core 

Che presto oederi 1 

Ah ! lo volesse amoral 

Vedrete che yorri. 

Qnando f saria poesibfle t 

iA mio dispetto io tremo.) 
^avella, o mio bell' angelo 
Qnando d sposeremof 
PrastiMinio. 

(CheseotDf) 
Ma qnando f 

FrasddL 

I 



AM. 
Bd 

Aak 

Bd. 

AdL 
Bd. 

Nmm. 
Bd. 

AdL 

Bd. 









Lark, la li! 

Brarissimo 1 
My lesson has been osefnl. 
Oh, rery ! and the fact is 
I'm patting it in practice. 
Then all roar former yowi 
Wera made bat to be broken I 
The ancient flame of which jon 
Is alread J tamed to smoke : 
To-morrow, too, I hope to be 
Once mora heart-whole and (reel 
bideed ! I'm glad to hear it ! 
Bat to-morrow we shall see. 
(Thongh now the proad and cruel gU 
Exalts in the chains that bind me, 
To-morrow, sare, of that prood bMil 
The happy lord will find me.) 
(Vainly does the fool thns thttk 
His chains to serer : 
For heavier yet than erer 
He shall to-morrow find them.) 



SCENE DC.— Bblookb, 

tlm olher», 



[Chmg 



Nmm. 



Bd. 



Adi. 

Nmm. 

Bd, 



Bd. 



Bd. 
Nm 



Bd. 



Oh I gkiia I soil oontenlo* 
Ah! ahlTa 



ben foei- 



A8. 

fCHie eoea trora a fU 
Omestosdmanilof) 
Or or lo pifUo a aeomlt 
8t MA Y» via di 4|ml) 



Bd. 
AM. 
Bd. 

Nmm. 
Bd. 



Bd. 



[Simgfing ai tide.] 

Tran, tran, tran, tran, tran, tran I 

In love, boys, as in war, 

A 8i<^ is wondrous trying. 

(He comes most opportunely.) 

(That pest here af^in !) 
[Enterimg.] While both keen blades nqpun, boya 

Withoat a speck or flaw. 

How now, most val'roas senreant. 

When will the siege be ended 1 

Alas ! in vain I lay before 

A place 80 well defended ! 

Does not your heart inform yon 

That soon the place will fall * 

Ah 1 if I dare imagine— 

Courage 1 youll batter down the wall ! 

But when 1 Oh ! is it possible f 

(In spite of myself, I tremble I ) 

Then, love, pray name oor weddiof^^y : 

When shall it be? 

Very shortly. 



Bm the day? 



(IHiatdoI 



Six daya henee. 



t) 



Bd. 

Nmm. 

Bd. 



Oh, what raptara flUs my bosom ! 
Ah I ah I be not io sora of that 

Tmio. 

Q wonder what he's bogliiag U, 
The stnpid hrnoramns I 
I certainly shaO poneh Ua 
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Adi (1 poh si licto ed ikre 

bentir che mi marito I 

Non posso pill nascondera 

La rabbia cne mi fa.) 
Nmn. /OraduHO ! ei gik s'imagiiia 

Toccar il ciel col dito : 

Ma tesa h gik la trappola, 

Doman se ne avredrk.} 

SCENA X. — Suona il tambwro: emx OlAVlTTA 
contaUne, indi acoorcmo t SoUktti di BBLOOms. 



mm k 



Gia. 
Bel. 



Bd. 



Can. 

Bd. 

Can. 

Nam. 

Bd. 

Can. 



Signor Ser^nte, Signor Sergente, 

Di Toi r\chiede la vostra gente. 

Sod qaa : cho ^ stato ? perchi tal ftettaf 

CoRi'-dd Soldad. 

Son doe minati che ona staii^tta 
Non so qual ordine per toI roo^ 
[Lmendo.] 
D Capitano — ah ! ah f ra bene. 
Sa, camerata : partir oonviene. 
Partire I e qoando ? 

Doman mattina. 
O Ciel, 8\ presto ! 

(Afflitta ^ Adina.; 
Espresso h r ordine--> che dir non lo. 
Maledettisima combinazione I 
Cambiar s\ spesao di guamigione I 

la 
DoTe |. amanti abbandonar. 



Bd. 



[^ 



Nam. 



Nam. 
Bd. 



Nam. 
Adi. 

Nam. 

AM. 

Nam. 
Bd. 
Nam. 
Can. 



Bd. 



Adi, 



Gia. 
Omi 



Btpress^ 'h V ordine— non so ehe ftr. 

Carino, adisti 1 domani addio I 

Almen rioordad deli' amor mio. 

(8\, 8\, domani ne ndrai la naoya.) 
Di mia costanza d dar6 prova * 
La mia promessa rammentei^ 
CS\, s\, domani te lo dirb.) 
Se a manteuprla m sei diBposta, 
Ch^ non anticipi ? che mai d ooeta f 
Fin da qnest' oggi non puoi sposanniY 

J Pin da quest' oggi ! 
OaaervcMdo Nemonno.\ (Si torba, paimL) 
Ibben ; qaest' oggi 

Qoest* oggi I o Adiaa. 
QoiMt' oggi, did ? 

E perch^ no f 
Aspetta almeno fin domatUna. 
E ta che c' entri 1 Tediamo an p6. 

I Adina, crodimi, te ne scongioro — 
Non pnoi sposarlo— ce ne assicoro— 

Aspetta ancora — un giomo ap{ 

Un breve giomo— io so perchi. 

Domani, o cara, ne avresti pena, 

Te ne dorresd aJ par di me. 

n ciel ringrazia, o babbnino, 

Che matto, o preso tu sei dal rino 1 

Ti avrei strozzato, ridotto in brani, 

Se in qnesto istante to fomi in te. 

In fin ch' io tengo a fren le mani, 

Va via, DufTone, d ascondi a me- 

Lo compadte, egli e on ragazio : 

Un malaccorto, an mezzo paiao : 

Si ^ fitto in capo ch' io debba 

Perch' ei delira d' amor per me. 

(Yo' Tendicarmi, to' tormentttrk), 

Vo' che pendto mi cada al pie.) 
) Vedete on poco quel semplicione. 
S Ha pur la strana presonzioue . 

Ei pensa fiuria ad nn seiiEenle, 



C\ can no longer hide m^^ rage 1 
That he, bat now my abject slav 
When hearing that I soon shall ^ 
Iijet so blithe and gay !) 
£ue thinks hinself a conqneror. 
This man of war, so yaloroos ; 
To-morrow he will hide his head. 
Though he thos exalts to-daj.; 



SCENE H.-^Drwrn heard. GiAifBTTA, attatded £f III 
Country People^ enters, and then the Soldiers of Bdeora. 

Oia, Oh, Mr. Sei^geant, Mr. Sergeant, 

Toor soldiers seek you through the yillage. 
Bd. I am here, now : what's the matter ? 

CHOFns— 0/ Soldien. 

An hour ago, sir, was left below, sir, 
This despatch, directed, sir, to yon. 

Bd. [Blading.] 

'Tis from the Captain— ah ! ah 1 'tis well I 
Comrades, prepare : we change our qnartefa. 

Cha. Are we to change ? and when ? 

Bd. To-morrow morning. 

Cho. Oh, Heavens 1 so soon I 

Nam. (It afflicts Adina.) 

Bd. Thus runs the order — 'ds useless to repine. 

Cho. lioet miserable condition ! 

'Tis thus the garrison is always changing, 

And thus oar loyers all we lose. 



Bd. 



Nam. 



Nam. 
Bd. 



Neon. 
Adi. 

Naa^ 

Adi. 

Nam. 
Bd. 
Nem. 
Cho. 



Bd. 



Gia. 
Cho. 



The order Is posidye— what to do I know not I 

\n 

Dearest, have you heard ? To-morrow we part I 
My true loye you'll at least remember. 
(Ay, ay 1 to-morrow you'll hear all about it.) 
I shall be fiuthful— to that I pledge myself: 
On my promise you may safe rely. 
(Ay, ay I to-morrow you'll know all about h.) 
If to be constant you are disposed, loye. 
Why not our nuptials anticipate 1 
If in a week, love, why not to-day ? 
(To-da^, does he say 1) 
[Scrutimzing Nenurino.j (He seems distnrbed.) 
Very well ; to-day be it. 

Not to-day ! oh, Adina, 
Say not to-day ! 

And pray, sir, why not 1 
Ah ! at least wait dll to-morrow ! 
To-day ur to-morrow, how concerns it you f 

(Adina, credit me, I do entreat thee^ 
Thou canst not wed him — I tell thee truly. 
I conjure thee, till to-morrow wait ! 
But one short day, love, but one short day ! 
The future, dearest, thou 'It spend in iKjrrow, 
If to my suit, love, thou now say'st nay. 
Thank Heaven, thou most consummate donkey, 
Thon noodle, that naught but contempt exdteth, 
If you hadst brain:*, to the winds I'd scatter 'eai— 
Bat when did an ass do aught but bray ! 
As I'm a soldier, I'll crack your crown, sir. 
If here, you scoundrel, yon dare to stay. 
Oh, pray, exriisi* him ! ne's young and foolish, 
A silly peasant, half mad with passion, 
Whom I this very mom discarded ; 
So, no notice take of him, I pray. 
(Revenge is pleasant : I'll now torment him. 
Till he, repenting, shall mercy pray.) 
Was ever seen such strange presumption ^ 
I The fiur Adina for him, forsooth * 
The sergeant here, withoat an eqnal ' 
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4A 

/VtfHI. 

CWi. 
Adi. 

(Vi*. 



A ttn oom dl mondo» cni par non %. 
Oh I pi (ter hacco, ^ Temmente 
La hclla Adina bocoon per te ! 
[Con ruointiohe,] Andiamo, Beloofe, 
8i avverta il Notaro. 
f^NMBfiibiD.) Dottore 1 dottorel docioret 
ooccono I riparo I 

I B matto davvero 1 

(Mo r hai da pa^ar.) 

A lioto convito» amid, t' iiiTito. 

Oiannetta, rnffaue, vi aapetto a ballar. 

(Un IviIIo, unl>anchetto I 
Chi pii6 ricuMur ^ 



1-* 



iVasa. 

Oia,\ 
Cho. S 
Adi. 

Bd. 

Gia,) 

CAaf 



Thia foolish fbllow woald (kin oi twit Mm ;^ 
Fight with a loldier ! whj, we'd pit him 
'Gainst great Mara, in snch a fWij. 
[HemAutely.] Now qnlcklr, Beloore, 
Let the Notary be sent ror. 
[Franiiely.] 
Oh doctor, oh doctor, assist me 1— help, help ! 



He's mad, sirs I how sad, sin ! 

(In his own coin I pay.) [To 

I know 'twill delight yon, and therefore inrite yon 
To a hall and banquet, on this happy day. 
A hall and banquet I 
Who can decline them t 



FRA LIETl CONCBNTL-^TEESR MOMENTS ENTRANCINO. 




-^i^ 



Fra lie 

A fteVe MO 





rt^i^gg 







mo oon 



la paa 
img, wUk 




'35i^J 



la gior - na 



"j^ ^'-^ ^l 



ta: pre-ien 



toal - la 
cup 9f 




•ta, a > mo • re sa - Ta, £i per • de la te • sta da 
iiri wtill gimd • 4lin Om hmsn^ AM JUl ^p U» maa» - tirv wUk 




ri • der mi fk, all, ah. 



ah, ah, 




I ^ ^-: 




ah, da ri • dw mi fh. BI par • de la le-ata ei per-de la te • sta da ri-aar-mi 
>oy, wUk /oy aiMl mUkjUm'n^AMA jOL i9 ^ w e niimB . amdfia 19 its mtMmtn 







fh • • < • ei, per de la 

/loir'rs, and JUL «p di 




m^^ 



ei, par * de la tes - ta, da ri der - mi fa. 
jn 19 te MflCM • «re, iDtA jioy oimI idcA pmB'r%. 



Sfm Mi aprena 11 ae rgc ma , mi boria V 

Zimbello alia ^nte— mi fk la spietata. 
L' oppretw) mia cor^— pih speme non 
1>>ttore! dotiore! aocooraol pieih! 



\Adina dk ia 



C SI 



A N< 



Ihm* The eargeam ia aneering, Adina derides me. 

The peaMuits are jeering ; but, whaie'er betides 
I care not— my p ro s pect's all darkness and nigiit 
Oh, doctor, yoor nuainu n has min'd me quite ! 



riK i>KU.' aTVo iKimo 



\AdiwL, w a eoqmtttkk wawi ai i , ginm her kamd to Bm 
Smmormo itt pttaktHJ oftoitf bg oil tke Ckaraettn, 
out, m a j8t •/* 
m tke cmtmmJkaB 




ni» ov AOt 1. 
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THE EUXm OF LOVE. 



Bd, 



ATTO II. 

fiCENA I.— /ntemo deUa Fattoria «r ildlma.— Adhia, 
Bxux>RB, Dulcamara, Gianbtta, Mcfttfi a Coooto. — 
CfU Abitanti del Villaggio in pietU hevmdo e ea mk mda. 

Chorus. 

Cantiamo, fitccian brindlai 
A sposi oosi amabili. 
Per lor sianl onghi e stabili 
I giomi del piacer. 
Per me 1 amore e il vino 
Due nami ognor saranno 
CompenBaa d' ogpi affanno 
La donna ed U biochier. 

(Ci fbaae Nemorino 1 
Me la Torrei eoder.) 

Cantiaiiio, fiMdam brindiii, ale. 
PoicM cantar vi alletta, 
Udhemi, sifoiori. Ho qua miR eaoKMMllR 
Di fresco data fboi% Tiraoe, maioto 
Che gDsto vi pnb dar; pordM la bella ipoiR 
Mi Toglia tecondar. 

S\. tXf V arremo cara : 
DeV* ef ser cosa rara, 
8e il grande Dulcamara 
E ginnta a contentar. 
ikd. [Catm di §aecoeda aJctmi Ubnttmi,§ m 4a mm €id 
La Nina Qondoliera. 
E il Senator Tredenti. 
Barcamola i doe Tod. — ^AttwlL 
Atieoti. 






ACT II. 



SCENE l,^The Interior of Adint^i Fmm.—On om witM m 
tabU laid, ai whxzh are seated Adiiia» Brloorr, Duusa- 
MARA, GiAKRT'--.-iOt««f ore Co-nlry PmpU, 
and nnging. 

Chorus. 



Let 08 sing, boys, and drink, boys, 

To the health of the happy pair 1 

To them maj plea«are, withoot meaanrB, 

Long and constant be I 

By me will lore and wine 

Eyermore be held divine : 

The core for all onr pains 

Be wine and pretty faces. 

iWhat can hare got Nemorino f 
wish I oonld see him here.) 

Let OS sing, bo^, ana drink, bors, Ac. 
Ai yon delight in singing, listen, friends, to aa. i 
hare here a little song — the last that has cooie out 
It is replete with spnghtUness and eraoe, and b 
inre to please yon ir the fiur bride wm jofai ma !■ 
singing it 



Bd, 



Adi. 
Did 



AB. Tes, yes— we shall be delighted. It most be wmrj 
elerer to hava pleased the learned Dolcamaiml 

Did. [Drawing A$ parUfrom kU pocket, and handing mm U 
Adina,^ It is entitled 'Nina the Boatwoman, wmd 
Tredenti the Senator/ a baicaiole for two 
Now attend. 

/Wei. We attend. 



10 SON RlCCa-l HAYB BICHE8. Dubt. Dulcamara and Aduia. 




s g^^j^ 



^^^^ ^^^^^^ 



lo son rlc - 00, e tn sei bel -la; lo da - ca - ti, a Teni hal tn: Per-chiame sa • lal ra 

/ him ritk-eM, ikon hattt bmuhtif ; J ham getd, and thou koMtckamu: Fly, then, dear do - Ughi yW 

• • • ~ 

▲DIHA. 




bel • la, Ni - na mia, eha thoI di pM? Qoal o - norel— iin se • na • to 
Si-na, To thy fond a - dor • m't turwut What an horn • omr /—a di - roc 




M^^m 




iH?~p-$ 



^m ^^^=! a±m 



• re Me d'a- 

tor Doih my 



X 



^ 



mo-re 
hmaband 



snp-pU-car! Ma mo-de -sta gon-do-Ue • ra, Unpar mio mi to' spo-sar. 



tue to b$! Bni my heart gom with w^ hand, nr. Or no • marriage e^er for me. 

▲DDIA. 



I • 
Love 



do! 



^ 



g 



>=j 



-#-|!- -*- -(• 



k 



i — I 



5=5=? 



M^^^S^ 




mlo,nonpiAri-gor: Fa fo - U-osimse-Ba-tor. 
g<r|, MoM your slave ;Al your fmi I 

Strofa II. 

Did, Adorata Barcamola, 

Fkendi 1' oro e lasda amor; 

Liere ^ qnesto, e liere Tola ; 
Pesa qoello, e resta ognor. 
Qniue onore I — Un senatoia 
Me d' amore— «npplicar! 

Ma 2SanettD— ^ gioTinetlo ; 
Ei mi piaoe, e il to' spoaar. 



Bz-eal-lenaa, ttoppo oror, lo non merto nn se - na • tor. 
Ahjfom'ffartoooldama grave,Ser to bea yomng giri't dame. 



Did. 



Shoord Vhrsr. 

Most ador'd and beaateoos creature^ 
Riches cleanse as from all stains; 

Lots is liffht, while gold is heary,— 
This tales wing while that remains. 

What an honour T— a director 
Doth my hnsband sue to be 1 

Bol my heart goes with mr hand, sir, 
y o HB gs r for tnaa 



olmy 
Aadl 
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Iki. 



Dd, 



Dd. 



fWb 



Dd. 



Dd, 



Dd. 



Nmm. 

Dd, 

Nmn. 
Dd 



Mm 

Dd, 

NmL 

Dd. 



Idol mio nonpiii rigor ; 
Fa felice an Senator. 
Eccellenza ! troppo oner. 

10 non meito on Senator. 
Bravo, braTo, Dnlcanuura I 
Aja canzone h oosa rara. 
Sceelior meglio non pub 
D pm esperto cantator. 

11 Dottore Dolcamara 
In og:ni arte h profeBSor. 

Viamun Noian. 

SUenzio ! — ^E qna 11 Notaro, 
Che yiene a compier I'atto 
Di mia f^Ucitk. 

Sia il ben Teniito I 
T' abbraccio, e ti sainto, 

medico d' Amore, spesial d' 
(Oionto ^ il Notaro, e nemofin mom 
Andiam, mia bella Venere— 

Ifa in quelle laci tenere 
Qual re^go nnrolecto 1 
Non h niente. (S' eeli non k 
Compita non mi par la mia Tt 
Andiamo a segnar V atto : il tempo 
Cantiamo ancora nn brindiai 
A apoBar coel amabili : 
Per lor sian langhi e stabili 

1 giomi del piaoer. 

/wtono iMtti. DdcoMom riktnM 
u to p oto. 



I) 



) 



•« 



8CENA n.— DuLOAMABA, imtU NsMOBnio. 



Le fiwte nmlale 

Son paicoToli assai ; ma quel dM la 

Mi da maegior diletto 

E ramabile vista del banchetto. 

Ho vedatto il Notaro : 

8\, r ho vednto— Non v' ha pid , 

Nemorino, ner te ; tpeziatto no il'cort. 

Wmttafdo/ra i dmti^ 

Idol mio non piii rigor ; 

Fa felice nn Senator. 

Voi qui, Dotlora ! 
S\, m' han volato a pranzo 
Qnesti amabili sposi, e mi diverto 
Con qaesti avanzi. 

Ed io son dispentto I 
Fnori di me son io. Dottore, ho d' 
D'esseie amato — • rima di domani— 
Adesso— «a da > 
[S'aUa. ] otto, ^ matto ! ) 

Recipe r elisir, e • ik> k fittto. 
£ veramente aiuum 
Sarb da lei ? — 

Da tatte : io tel prometlo. 
. 8e anticipar I'effetto 
Dell' elisir tu vnoi, bevine tocto 
Un' altra dose. ( Io puto frm mm 
Caro dottor, naa oottiglia anoom. 

Ben volontier. Bii piaoe 

(Hovare a' bizognotL Hai ta daaaio 1 

Ah 1 non ne ho pih. 

Bfloearo. 
La ooea camlua aapetlo. A nie fwni 
Snbito efae na avnt. Yienl a firovsnaL 
^d praMO, alia Pemioe. 
Ck hai tampo ui qoarto d' qrl 



Bd, 

AH 
Dd 



Dd Dearest idol, relax yoor ngoor, 

And happy make yoar senator. 
AM. Excellent sir, too mach hononr 

li yoor proffbr'd love for me. 
C!l0i Bravo, raavo ! Dolcamara,^- 

Tis a most amasing song, sir ; 

Taste and style to yon belong, sir. 

In no very small degree. 
Dd Tes, myself I flatter, sirs, 

Thttt taste and style pertain to me. 

Enter NUary, 

Silence, I say ! — Here comes the Notaiy, to 

plish my felicity. 

And right welcome he is. 

I embrace— I salute yo*i, oh physician of 
apothecary of Hymen. 

(The Notary arrived, and yet Nemorino comes not I) 

Bd, Come, my lovely little Venos, let no clouds obeeu* 

the Instze of those eyes. What has vexed yoa f 

AdL Nothing of conseaaence. (If he be not present, mj 

▼engeanoe will be incomplete.) • 
Bd, Come, let ns sifn the deed : time passes on. 
AIL Let OS sing and pass another toast in honour of tht 

loving pair ;— may their days of wedded \ow% bt 

everlasting. 

\EmmU aa 6yf Ddeamara, wis twrntum mt db laUi^ 
mtuig Old dnnldng. 

SCENE XL— DvLCAMAXA, Am Nbhobivo. 

All. Nuptial ftstivab are agreeable enough ; hot the b«l 
part of the ceremonial, to my mind, is the baoquil. 



NmL 



Dd. 



1 J9€UL 

XM. 



bd. 



^ 



) 



Dd. 



Dd. 



[Abttraeiedly.] I saw the Notary— yes, with my own 
eves I saw him I — There is no more hope tir thet^ 
Nemorino. Oh, mv heart is breaking. 
[Siii^'Na betmeen Ium teein.] 

Dearest girl, relax vour rigour, 
And happy make tne Senator. 
Is it you I see, doctor f 

Tes, the amiable new-married pair invited me to thair 
fMst, and I am testi^ring my respect for them by 
disposing of its reraams. 

I am desperate— I am mad, doctor. Where's the 

use of being loved to-morrow by one who as to be 

wedded to-day. I want to be loved now, instantly. 

[Aisiii^.] (By Heavens, he's mad 1) Take another 

dose of the elixir, and the thing is done. 
And in troth, now — tell me before I do it— ehaU I 

reifllv be loved ! 
Undoubtedly : that I promise you. If you would 

anticipate the effect of the magic elixir, you have 

only to take another dose. (I go hn half aa 

hour.) 
Ahl mv dear doctor, give me another bottle dhreetlj. 
With all my heart. Nothing is so delightful to mt 

as to be of service to the unfortunate. Howmueh 

money have you f 
Ah, me I I have not a penny left. 

No money left I That altogether changes the aaped 
of affiurs. Come to me as soon as yon have pio- 
eured some. I shaO be ckMe by— at the PaitrUgt 
Ibb. Ton have a qnaiter of aa hov bdbcu pm 
yut. IMdL 



90 



THB BIXIB OF LOVE. 



Km. 
Bd. 



Bd. 
Bd. 



Bd. 

Nm. 

Bd. 

Nm. 

Bd. 



Bd. 



NmL 



NmL 

Bd. 



§CBMA ItL'-^mmiMUMQ.iuM 



Ohf maitadimi 

I>i tftf*mrmi h emiUintm^ dHfttrfiv 
Vw t*»tf\ Ano « mm mnt) 

([EreoflHfitof 
Mi tpmxinni !• MiU di mki OMaoJ 
(Kfif/(»e f cb« eon' ti« qncico hiffiiBn f 
Khi, chL quel fiorhiocto f 
dm' b«i rU tidiiperf 7 

lomi 



Vtrrhk rum ho 

Hon m 'lore tmrftrna. 

Eh I 

HtfdAOftH fion haif 
Ffttti ioMftto— 6 renti teodi amL 
VenU Nctidi f 

B bra MOMttL 
Qtuinilo t.-«4e*Mio 1 

Bui mcvirato* 
(Ch« fur 40Kicki.) 

OlorU onofo ftl retfffimento. 
Ah t noti h i'AmHzuma. ch« i 
B%hV tunmot in ((tuuntgloM 
Von d pod mmirftr T amor. 



io' 



Dvmrto. 

Ai perigll della gMrrm 
b 10 bra cho eipotto tono ; 
Ch« doifiAo la patria teri% 
ZIo, ooDgiunti, ahlroi, abbi 
Mar 10 pur, cIm ftior di qaeita, 
Alum itrada a me non retta 
Fir poter del oor d' Adioa 
Ud lol ffiomo trlonfar. 
Ah t chl on giomo otttona 
Fin la rita pob laidar.) 
Del caroboro al soon TiTiflt^ 
Tra le Ale e le bandlere» 
Aff^ranl amor si place 
Con le vispe irlvanillere : 
Bempre lleto, lempre nlo 
Ha di belle on oentinaio. 
Di (XMtanaa non f ' annoUi 
Non Hi perde a loiplrar. 
Credi a me : la ?era gloia 
Aocx>mpaffna U militar. 
Ventl •(•odi I 

So doe piedL 
Ebbra, Tada. LI preoara. 
Ma la carta cho to Teal 
Pria di totto dli legnar. 
Qoa ona croce. 

[Ntmarino mgna rapid(tmmtt « 

(Dnioamara, 
Volo toeio a ricerrar.) 
Qoa la mano, giovinotto, 
Ueir ar(ioi»to ml oonsolo : 
In oomplonio, eonra e lotto 
To mi iierobi un boon Aglloola, 
Sarai pnMito raporale, 
Be me prondl ad eiemplar. 
Ho lngainH*to 11 mio nTale, 
Anche qoeita k da oontar» d ; 
Ah ! Bon nai chl ml ha ridoMa 
A tal pano, a tal partito : 
To ttoo Mi qoal oor lU eooo 



8CE9E nL— VuMMwio, 



Bb 



1 Oh. 




Bd, 



(What aa la co mp ie h awble bong ie 

lorei na, that ie erideoi 

married to me, and jet 

DOptialfl tfll to-nlgfat.) 
(Oh, there ii mj riral ! Hov I thoold Oe to 

hie head with thie fiet of mme !) 
(Oh, tliere Mti that itvpid ooontry down.) Kh, eh, 

▼omg man, what alu joo, that jfoa look eo wo- 

begooe? 
I am in despair, b ec anee I am in iminrdial e want o^ 



Bd 



NmL 

Bd. 

NmL 

Bd. 

NmL 

Bd 

Nmm. 
Bd 



Nmi. 



Bd 




Bd. 



i^W. 



monej — ^I hare ooeaeaoo for a down, ha^ not a 

shilling, and do not Imow how to p f ocr e ooeu 
Oh, simpleton, 'd joa want money, it is eaeyenora^ 

to get it bj enlifttng as a soldier. Then jom wfll 

have twenty crowns. 
Twenty crowns! 
And good ones, too. 
Whrat on thehietantt 
This Terr minute. 

fflatshaUIdof) 
besides the money, jom will get glory 
motion in the regiment. 
Ah 1 'tis not ambition that sednoes thle heart. 
If 'tis lore, in garrison the soldier ne'er 
in lore. 

Dust 

il know ftill well that the path of war 
Sver teems with fearful dangers ; 

That, to-morrow, for strangers I ebandna 

My honte, conntry, friends, re lat io ne 

Bat no other path is left me 

To lecmne Amna's heart. 

And, oh ! what raptore, onezampl'd. 

To say I triumph ere I part 1 

He who Adina once has gain'd, 

Afterwarda may die content) 

At the dram's enlir'ning roll, 

Whilst flaanting banners grace the line^ 

Lore is pleased to wander roand : 

'Midst the gb-ls who sell proTisioai, 

Always joynil, always gay, 

Thoo wilt find a hundred beaotiei. 

Nor, br constancy if ennui'd. 

Need thoo waste much time in wooing. 

Trust to me, there's no deiight 

To match the soldier's day and night. 
Twenty good crowns 1 

Paid down this instant- 
Well, agreed. Hand them orer. 
But this paper which thou seest. 
Before I give them, thou must sign ^~ 
Put here TOur name. 

[Nemorino eagerUf tigiUt and iaka tkt 

(Dulcamara, 
Now ru soon be with you.) 
OIto me TOur hand, my fine young fisUow — 
I'm delighted to have gain'd ^n ! 
On the whole, all things consider'd, 
A likely vouth thou seem'st to be ; 
And jrou U soon become a corporal. 
If from me you but example take. 
Thai success still waits on boldness. 
And my triumph doth decree, yei ; 
Ah ! little knowest thou the motire 
That to this step hath led me : 
The heart that In this breast ii hidden. 



THB ELIXIR or LOVK. 



3: 



9oa potreati ima^nu. 
Ah I Doo r" b> HMiro tgiuJe, 
A ricacekbrmianur.) [^ 

8CENA IT — Astfice Cortik^partfMJyMrf*. 



PoMiHliMimo. 
Bon i pTobabil& 

PiobabiliHimo. 
Ma oomo nuii 1 Ma d' oDde a ni t 
Chi te Id JiMt * chi 1 1 dor' i 1 
Non fau atrepito : parlala piano ; 
Nod anco spargere si pub t arcaaa 
E Bold Milo — al Dierciajuolo, 
Che in coDfidenut 1' ha detto a me I 
It merciajnolo I 1' ha delto a te t 
Barli Tcrinaimo — oh I bella affi I 
Sappiaw danqae che I'altro d\ 
Di Nemorino io lio raorl : 
Che al giOTinotto lasciato ^U ha 
Coapicna, immBMa eredilk. 
Ua Btte— piano — per cahtk 
Non de*e dini. 

Nod u dii^ 
Or NemoriDO i roillionario — 
E 1' Epaione del cirrondano— 
Ud nom di va^lia, an huon p] 
Felice qaelln i-iu lia innr^to t 
Ma litle — piano— per cariU 
Non deve dirai. Don a! dirk. 
I Ffjp^ono Nanarine dtt ti auniama, 
. •.._ u otterBoiidaio. 



SCENA v.— NEiiomiiio « dm. 
DELL' ELISm MIRABILB.-OV 



But ill aeeoid* wilfa dna* ao hoBMly. 
Bow predoiia to me tbit llHle ««■, 
Tia nr bejond thea to imagine. 
(Ah I no maaoie can In equal be, 
tf her I lOTe through it I gain.) 

8CKNE rv.— J nutk Cw^Fvrf. opm n >«nl||i'i— rf 
QuiTBTTa (md Ftmalt PtatoKU. 

Cb. Can it be poaaible ! 

Qia. Tea, it ia poanble. 

Cla. It doea not aeem probable. 

Oia. It ia not onlj probable, but tme. 

Ckt, BqI tell oa how ; who baa loM ;i>tt ! how do yvm 
know it 1 Quick, tell oa all aboot it. 

(iia. Hnah J don't make a noiae. 

Thia aecret mnat not je\ be known : becasM I 
haTB it from the mercer, who told m' -'<■'- ^^- 



eofltlD HM 



Cho. tf he baa (old joa of it, there can't be anj donbt. 

Oh. happj new* ! 
fits. Know, tbco, that Nemorino'i tmcU died the oth« 

Amj, and baa kA Mm a tnniiderable UwritasM. 

Bnt dleoce t nobodj mnit know It jM. 

Cto. Nobody than know H. 

AB. Now Nemoiino ia a wealth; man ; he ia the rirhfl 
man in all thn neighboarboDd — ba it a worthy 
nun — a good match — happj the girl who maj gM 
him. Bat be aileiu — nobodj mnat know it jvt 
(Tlqr aaa Ntmanita earning, and rriuv a« cm aM, iaat- 
ny at him (utriouafy. 

SCENE v.— NiNOBivo md rtafranadjiy. 
HOST POTENT ELIXIB. NaMosno. 




£ognor oegletto ed nmile : 
coaa ancor non aa, ) 
\ItKhinandala.\ * Ti^i«m 

\ATmlandiilo.\ Serra nmiliaaima. 



tiio. I Caro qoel Nemorino \ 
Ctri. I DaTTBTO cb' e^li t amabil* ; 

Ba 1' aria da aignor. 
Ma>. (Capiaeo : k qneata I' opeiB 

Dal magico liqnor.j 



a>., 

iWak. 



«la aan-: 
litg, Th* nl ■ lag» - girlt wSU pi 

(He i> as mild and hnmble aa m 
Hid gtod fonnne ha baa not JM 
] I may aa well p>. 



9-1 



. l(,V«-.l I may HI 
1 [S'/ujjjmj Hm, and a 
) T<iar nomble Berrasl 
, Omntltnl 

\lh^ a/itr imallitr.\ laalotejoa. 
. Whai ia the matter with theae jm 

iHow dear ia that Nemorino I 
How ezceedinitly amiable he b t 
Be baa qnite the appeanuKe of a 
• il begin to eomneoend : Utaa ooi 
ll Ihe «abet of ttaa maRic Hqaor-I 
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Dd. 



Dd. 



Dd, 
<krL 



Dd. 
CM. 



Dd. 
AM 
Dd 



Dd. 



Dd 

Dd. 

AM. 

Dd 



Dd 



Dd 



Ud 



Dd 



BCEMA VL— AooTA, Duloamaba, • dM. 



CiMTwIa! 

Oh I p ot y ipl 
(jf% pM tivppo ftflntto Ml nrldoBO a 
Ah f doctor, aiuuiio debbo 
A quel mo elkrir. Mi uaaao MH^ 
Tvtt0l 

CheMOtol 
.] EatahepiMtY 1 



^ 



(Anch' 



I] 



NMBoriDo Don tMdkmo. 
[AiVMMTMP.] loTidomi 

ChtdinBlY 

Poi,poigllp«l««lB. 
Alballo— ---— 

Albd]o»fi: Bonmiifiddtltl 
(L» eondbmiw fa 



8CENA VIL— Aduia • Duloamama. 

Come ten ra eontaotp I 
lAloda^mk. 

Voetm,odottorf 
BU tattA, La ffiojA ^ tX mio oonuuido 
lo difdllo U piAoer, V amor kmbiooo. 
Come r aoqnA di roee ; e ei6 efae 
Vi fik mATBTigliAr nel eiorinotto, 
Tntto porteoto esli ^ del mio deootto. 
PteiieV 

PaMie, nrfditef 
Incradiilal pantel Sapetevoi 
Dell' akhimia U poier, il gna wdan 
DeU' eiifir d' amore 
Delia Beginaliottaf 

leottal 
In nHio d' ogni miitnra e d' ogni eoMa. 
(Che asooho ?) E a Nemorino 
Voi dette r eliirir 1 

Bi me lo chieee per 
Dl non 00 qual crndele— > 

Ei dnnqne amara f 
LanrniT^ foepiraTa 
Benr ombra (U sperania ; e, per ai 
Una gocfia del farmaco incantato, 
Vende la Uberth, si W soldato. 

DmiTTo. 



(Qnanto amore 1 ed io, epieiata 1 

Tormentai 8\ nobil oor I) 

fSeaa pure h innamorata : 

Ha biiogno del liquor^ 

Dnnqne— edeteo—^ Memorlao 

In amor »\ fortnnato I 

Tntto U leeio femminino 

S pel ffioTine impaaaato. 

E qnal donna ^ a Ini gradital 

Qnal fra tante h prelerita ? 

IgU ^ U gallo deUa Checca 

Tntte eegne ; tntte beoca. 

(Ed k) sola, toonsigUata 

PbaMdea qnel nobu oor 1) 

fSeiepnreb innamorata: ha biaogno bel Hqno 

Bella Adina ! qua on memento— 

Pih d' approMo— an la tetta. 

Tn eei ootta— io V argomeoto 

A qneir aria afllitta e meeta. 

8e ta Tnoi * — 

S' io to' f che ooea 1 



Dd. 



Dd. 
AM. 
Dd 

AM. 

ATmi. 

Dd 

Cfto. 



Dd 
Dd. 



Dd 



Dd. 
AM. 

Dd 



Dd. 



{ 



f 



/.) 



Dd. 



Dd. 



Dd 

AM 

Dd 



Whaldoleeet 

Oh, by war d ihowfaag their Ioto, tlMj are nour 

to tear mm to pieoee. 
Ah I doctor, how mach I owe to ttde lare 
Therareallin lore with me. 
AUf 

(What do I heart) 

An hi lore with hhn? (Canitbe troef) 
Aj. alL Bnt let ns ga--no longer delaj. 

fttio will not wait. 

\T9 Nmuru».] I would epeak with joo 

what would joa say 1 

(She, too!) 

ion may ipeak to him by-aad-by : he ii going to the 

dance now. 
Ay, to the danoe ; but do not imother me. 

[TktFemdeBdra^ kirn away wUktktm 

SCENE Vn.— DuLCAMABA ONi^ Adiha. 

How contentedly he goee with them. 

It'e all my doingi I 

TouTB, doctor? 

Tes, mine ! I can compound happineis at a erowm a 

bottle, and die til lore like roee-water. That whieh 

ezcitee your wonder inyonyoungman,iiapfodig7 

of my decoction. 

Pehal 

Peha! doyousayf Ilikethat. Inerednhwifoifyl 

Do you know the lecrete of alchemy* do ymk 

know the power of the lore elizh* of Qmb 

leottat 

liottal 

liotta. I hare mizturee to suit all purpoeee. 

(What do I hear?) And you gave tfaie elixir ta 

Nemorino ? 
He aiked me for it, that he might try iti eflbcti npos 

■ome cruel fidr one. 
Then he was in loTe f 

He langniihed, sighed without a ray of hope; aad 

for a draa^t of the magic elixir, he sold hie lib> 

erty, aad became a soldier. 

DUBT. 

(What ailbction ! aad I — how cruel. 

To torment that noble heart !) 
(She's in love, and wants the eludr ; — 

Faith 1 I won't so soon depart.) 
Then, 'tis certain that Nemorino 

Has, at length, his lore requited 1 
He's to every feast invited. 
Where tiie women are deli/rhted ; 
And of which damsel has he choice made ? 
Pray, on whom has his pref 'rence foll'n f 
r fiuth, then, like a bntterOy, 
From flow'r to flow'r he flies. 
(Some dark fiend, 'twas sure, did tempt me, 
To reject that noble heart.) 
(She's in love, and wants tiie elixir.) 
His^ Adina 1 a moment hear me : 
Nay, come nearer — ^wliat ! d'ye fear mel 
Ton are caught now — ^I see it plainly ; 
And to my plaim 'tis owing mainly. 
Now, if you will~ 

Will what ? what mean you t 
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Dd 



Dd. 



Dd. 



Dd. 
AdL 
Dd 
AdL 
Dd 



Dd. 



Dd. 



8« la tettA, o fehiaiiioia I 
811 tQ TJMji, d ho la rioetta. 
Cb« il too mil goarir potriL 

Ah ! dottor, tarh perfiMta, 
Ma per me rirth non ha. 
Vooi Tederd mille amanti 
Spasimar, lang^oire •! pieda 1 
Mod saprai che fSur di tanti : 
11 mio core an sol ne chieda. 
Render vnoi geloee, passa 
Donne, yedove, raf^iiie f 
Non mi alletta, non mi piaoe, 
Di tnrbar aloni la pace. 
Con^oistar TorreBti on riooo f 
Di ncchezxe io non mi pioco. 
Un contino ? on marchetino Y 
Io non vo che Nemorino. 
Prendi su la mia rioetta, 
Che r eflfetto d ftLik. 
Ah ! dottor, sark perfetta, 
Ma per me Tirth non ha. 
Sconsigliata ? e avresti aidiia 
Di negare il sno Talore ^ 
Io rispetto V elisire, 
lia per me ye n' ha on maffloia 
Nemorino, lasciata ogni altra, 
Tatto mio, sol mio sark 
(Ahi I dottore ! ^ troppo tcaltni : 
Pih di t6 oostel ne sa.) 



Dd, Oh,mjdear, TonVeeaogfall IseeitpliiBlj, 
Bat if art of man can sare thee^ 
^is the doctor whom yon see. 
I're a wonderfhl receipt, dear, 
For yoor identical disease. 
AM. Ah t though yoor drugs all-pow«IU h%^ 

No Tirtne can thej hare for me. 
DmL Would 70a hare a thousand loTcn 
Pininff at your feet in anguish 1 
AM. What with so many should I do f 

Tis for one alont> I languish. 
Dd. Would yon wish to render jealoos 

Every widow, wifi^ and maiden f 
AM. No, indeed ; I'd add no harden 

To the heart with love o'erUden. 
Dd. Woold you marry one with treasnrt 1 
AM. Ah 1 in gold I find no pleasure. 
Dd Wouldst a nobleman to court yoa f 
AM. I'd have none but Nemorino. 
Dd M^ receipt will surely cure yon, 

Pnthee, take a drop and try. 
AM. No— it's worthless, I assure yoa. 

No, indeed, good sir, not 1 1 
Dd. Have yon the preeumpdon, maiden. 

Its great virtues to deny ? 
AM With respect to your elixir. 

One more potent, sir, have I — 
Through whose great virtues, Nemoriaa, 
Leaving all, to me will fly. 
Dd. (Oh, she's fiur too wise and cunningl 
These girls know even more than L) 



UNA TENERA OCCmATINA^WTm A TXNDSB LOOK FLL CHABM HIM. An. Adhia. 
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do 

1^ 



ti 

WOi 
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man 
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so 
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man • ti, Gha H«i 
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^^^^^^ 




r? J yfj' ^y^^ 



no, Ne - mo 
ri ' no's fai^B dt 



d 



Hos po-tiA 
dtd, Wkm A'M 



tug 
As 



fir. 



Dd 



La rioetta h U mio visino, 
In quest' occhi h V eliair. 
S\, 10 vedo, o bricoonoella, 
Ne sai pih dell' arte mia : 
Questa bocca cosl bella 
E d' amor la spesieria : 
Hai lambicoo ed hai fomello 
Caldo pih di an Mongibello, 
Per flltrar 1' amor che vooi, 
IVr hruciare e incenerir. 
Ah I vorrei cambiar coi tool 
I miei vasi d' elisir. 




li 11 aty evee— 
dnir ues. 



ThwedM 
Dd. nh, joitimigil 'liii iiinn rnitiln 

Tbii fM Ml Mlra &r surpasses : 

Tow hrigkl wfm^Mt buming-g la ssss, 

White wiMM aTMMorbing focos, 

JnA m iktm^^ 'twe hocus-pocos 

E'ea tiha mMMK hiart most yield. 

To«» yw hamj i ma disdl 

Jnm it^amm Hn% yoa will. 
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8CENA ym.— ifiimro Nbhobivo. 



8CENB YUL—^mtar Hmm^tamo, 



UNA FURTIVA LAOBIMA^TS EBB DARK BTB EMBATHD THERE 8TOOD. 

BOMAVOB. NbMOBIIIO. 




i:na-gi J ^334ir^- ir^J^!t ! J^KS 



U-n* for-ti-Ta la-Kri 

In her dark cfit muhaOCd CJUrviteoil 



Negl' oc • chi taoi ipon - to ; 
TrwmhUng, tkt fw • Hm Itcir 



Quel • !• M - tto M 




gk) ' TA- ni In - t1 
0(k • €rt Mwor, Stem'd pa 



di 
roil 



fi 



•em-tr6 




i^ 



Che pin cer - can • do k> to ? 
What can this heart wish mart f 

-.J 






Che pih oer-can • do 
Shs hves mt! whaijaif 



lo 

in 



▼o? M'a-mA, li 
jfort/ 8h4 lov9$, ak§ 






ma, lo Te • do» lo ?e 
iii«/ what joy, ¥)hatj9y 



in 





31'i^=^^ 



■en • ttrt 
that hmrtt 



p 



^m 



I mid fo • spir con 
WhiU gianc€ to gJanos, iigh 



fbn - do - re Per po • oo 
eeJk • om $igk. Am though 



i mid lot - pir; 
iM fM V ooy/cf pari ; 
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Adi. 
Nmn. 



Ntm. 



Nmm. 



Nmn. 



pal . pi • ti, i pal - pi - tl ten - ttr; 
dmtgh w€ ne'mr, oi though W9 n^tr eould part i 



Cielo, si pub morir ; 
Di pih non chiedo. 
Ecoola^-oh I qoal le 
Beltk r amor na«cente I 
A far r indiflfereote 
Si legaiti oosl, flnchi non 
Ella a 8pieganL 



8CENA IX.— Adih.l • NnMomnio. 

Nemori' \o 1— ebbene f 
Non 80 pih dore io fia : giorani 6 TecchlBy 
Belle e bmtte mi rogUoi . per marito. 

Etnf 

Areram partito 
Appieliarmi non poMO : attmdo aocofm 
La mir felicitl^che ^ pv Tidna.) 
OdimL 

[AlUgnt,] (Ah! ah! di'amo.) lo V odo, Adhm. 

Dimmi ; perrhi pardre, 

Perchi fitfti »oldato hai lifofaUof 

Perch> pe rch^ bo TolatiL* 

Tentar se con tal mesao i| mk) deellflo 

10 poiea migliorar. 

La tna >ewo na 
La tna Tita d ^ eara — lo Hcomprd 

11 fatale oontratio da Bele ire. 
VoitteiMl (Bnatvale: <vpfs^d' 



Ooa - fbn - de - re I mid oo' 80ol to * 8plr. 
Aj Ikough W9 nt^§r could part, w ntfor could part* 

Death were a price too poor— I'd give 

Btemitj f ttch bliM to 8hare t 

Bnt here the oomee.— Oh, how does her beantj grow 

with her growing lore I I will, howerer, oontlaM 

lo aflbct Indiiference till 8he emplaini hereeil. 

8CBNB IX.— Ajdiva and NaMosiifO. 

Adi. Well, Nemorino ! 

Am. I scarcely know whether I stand on mr head or mf 
heels ! The old, the jonng, the ngl/, the pfMIJi 
all want to marry me. 
And TOO — 

I nMUir don't know what to do. I fbel It quite htt- 
poMible to decide. (M/ happinees and trlnoipli 
are both near.) 
Listen to me. 
[JofifiiUp.] (Ah I she Is coming to It.) Vm iU 

attention, Adina. 
Tell me, whj do jron teare ns 1— whj hare pm f^ 
solTed to be a soldier Y 
Norn, Because I'm tired of bdng Idle, and wonld try la mtf 

wa/ to better m/ condition. 

AdL Nemorino, yonr life is dear to ffl»— I hare paid mt 
smart-money, and rebonght the flual oonimot rai 
Sefgeant Beloore, 

Nam, Ton hare rebonght HI (Thai li aat«i«l-4h« 
has done the basiaegs.) 



Adi, 

Nan 



Adi. 

Nan. 



TBI Euxm or h€fvm. 
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rUtNDl, PBti MM SKI LlSfflia.— TABS IT, THBOU^ MB TaUHB TBS^ABAIS 




Won ▼'h« de • tttii •! n - • % 








WS ^s 






C^'C^O ~ ^< 




^3iml 




A. 



(Of, «r il Wf^n^) 



K»U' mteo. 

PofcM Hon WHK) milMMD, 

VogMo noHr tokUto : 
))oii t^Ha per me pib pMt, 
^ mlagMiBb U iiottor. 



>^«iii. B<fr-"«^ yon gu t a g lb 

ikfc. Xothii^elM. 

If I «Miiim 1» McY^ 
A vokHer I wiU 4to : 
AUboM<ir 



I ^j^^^W^y NNM ^H04 




ae 



THE KUUB OF LOVE. 



Wm^ 



Ah l.fii CDQ te w^wm^, 
86 pi^ilMi fedo il oof • 
B9, fbfd infbliee appiaao 
Non mi rolMti, o mto, 
8e riaoqiilstftr mi h daio 
Co0\ costftnta amor. 
Tonut a brillanni in 
Toma alia p:ioja il oor. 
Oh I gioja mesprimibilo 1 
Non mlngannb il doctor. 

[Ni 



BCENA ULTIMA.— Bbloou eon SoUkHi « 

DULCAMABA OM fMttl U VUtoggi^, 



BtL 



EM. 



AM \ 
Dd. 



Cm9. 
Dd, 



Otn. 
Dd, 



Altol— ftonfeel— CheTedof almloiivnle 
L'anni preiento ! 

Ella ^ ooal, Bfllooie, 
B oonTifln darti pace ad ogni natto. 
Efli h mio 0poM> : quel cm h iatto. 
Bfatto. 

Tientelo par, brioeona. 
Pegeio per te. rieno di donna ^ Q 
B Slle ne otterri Beloore. 
Ye la dark qaeeto eliairs d'amofr 
CSaio dottor, iblice io ion per nri. 

Perloif 
Per ro«— Sappiate 

Che Nemorioo h dirennto a nn oraor 
n Dih ricoo castaldo dal Tillaggio. 
Pcttchi morto i lo lio— 

Bfortoloifol 



19mm, 



Ah I mj beating heart 

That he hath not e'er deoeir'd thee. 

No I to be for erer ead 

Cannot be the will of fiite. 

If the wrongs that I haT« done thee. 

Yon can from yonr mind diimiee, 

Then moet happj shall I be, 

And with fondest lore wiU greet thee. 

Oh, joj beyond expression T 

The doctor, then, hath not deoeirad me 1 

[He tknwt kimmlf at tkB^ i 



SCENE Tm LAST — Bbux>bb wiA SokUen, 
afttrwardM Duloamaba <md C&s ViUa 



BtL 



lolosapera. 

I^ sapera anch'io. JAa anel cfaa 

che 
pno in on momenlo. 



^cheqvesto 



mm\w ^mr^yf . wm —mil w>r, Mmt 

Vh potroste saper, egli 
SoTmrnano ehsir pix» i 
Non solo rimediare al mal d'amoia, 
lia arricchir ^li spiantati. 
Oh ! il gran hqnore 1 
Ei oorregge ogni difotto, 
Ogni visio di natnra. 
Eifomisce di belletto 
La pih bmtto creatora : 
Camminar ei fii le soppe, 
Schiaccia gobbe, appiana 
Ogni incomodo tomore 
Copre 8\, cbe pih non h-^ 
Qnia, dottore, a me doctors 
Un yasetto—due— tre. 
Egli i on ofia sedncente 
Pd goardiani scmpolosi ; 
E un sonnifero eceellente 
Per le recchie e pei ^losi ; 
Dh coragg^o alle ftghnole 
Che ban paora a donnir sols ; 
fiyegliarino i per I'amore 
Pih potente del caff i. 
na, dottore--« me, Do Ct oro 



a 



Predfletti dalle stelle, 
Io Ti lascio on gran tesoio : 
Tntto ^ in loi ; salute, o bdOe^ 
Allegria, fortuna ed oio. 



Bd 



Dd. 

Oo. 
Dd, 



Nmm, 
Gia. 
Ckok 
Dd, 



8 



Cla. 
Dd, 



CI*. 
Dd, 



Cla. 



[E gtmiia m ucena la 
I visa^; tutti U dramdmrn. 



Haiti right about 1 — What do I seef Must 
arms to my rival f 

Exactly so, Belcore. You maj as well sul 
idly to jour destinj. He is my hnsbao 
isaone— 

Cannot be undone. 
So much the worse for you, Madame Fli 
are plenty of women in the wiMrld, and 1 
will be glad to marry Belcore. 

Ah : my elixir will giye you the dioioe of ' 

Dear doctor, through you am I made happ; 

Thiougb him 1 

Through me. Know that Nemorino has 

Become the richest man in the yiUago— 
is dead! 

I My °^^ ^'^'^ * 
[ We knew it 

And I know it, too ; but there u somethini 
do not yet know, and cannot know till I 
and that is, that my superhuman elixir ii 
thing that can infa&lbly procure you the 
of the firirl you loye. 

Oh, wonderfiu elixir ! 

A7, wonderful you may well m ! b corr 
imperfection, every natural defect of tb 
It gives beauty to tbe most ugly crei 
hunchback it makes straight — the' clum 

grace— the lame to run as swift as the w 

the largest tumours and swellings vanish 

magic inflaence. 

Doctor, let me have a bottle of it— give 1 
two— three ' 

A most seductive effect it exercises over n 

guardians, producing profound sleep in 

and allaying the suspicions of the jealoa 

It inspires courage in such girls as are 

sleep alone ; and to lovers it gives a wa 

more potent than coffee. 

Oh, doctor, let me have a bottle — give 
two— three. 

\pdeamara*» earriage u bnmgkt om to the 
tuemd$ ii, C&s Characten manromdrng cm 



Dd, 



Favourites as you are of the stars, I endoi 
everlasting nealth, in thus dispensing 
among yon. In it yon will find contau 
iNtane, health, aad wealth. May yon 1 



IHl ILIZIR or LOTB. 



vr 



Mm. 



ImpingoAte ed aniodiile : 
DeU' Mnioo Dulcanuim 
£i Ti tkodm rioordar. 
VhmUgnuide DnicMnim, 
D«i dottori la fenioe. 
lo gli debbo U mia cara. 
Per Ini eolo io son iblioe 1 
Dal too farmaoo refiiMo 
Nod potro giammai soordar. 
Ciariataiko malcMletto, 
Che ta pofsa ribatour I 

\H tervo cH Dulcamara mtona la 
n wiooe Tutti weuottmo i iorv 

ViTa il grande Iliilcaiiiaim» 
La fenioe dei dottori I 
Con lalate, oon teeori 

pnalo a noi tomar I 



jovng, and flonriih. Maj joa all gjimr 
rich. Of TOOT fnond, the immoital 
let the elixir erer remind yon. 



flu Mi 




Cl». Hail to thee, threat Dnlcamara, 

The rerj Phcenix of all doctors 
Nma, To him am I indebted for mj 
Adi. He it is who has made me happy. 
Adi. ) The effects of this elixir 
Nma. ) By OS can never be forgotten. 
Bel. Away, yon carped moantebank ! 

BAarplot of my hopes, may yoo be 



Cfte. 



[Dideamara*» StrvatU blotm tkt 
Moeei <m^AU take off their kaia, w 

Long live the great Dnlcamara, 
The Tery Phflenix of all doctors. 
May he, with his health and treasnrea. 
Another visit qaicJcly pay as. 




jLOKtiLa hi/A.- 



These Splendid New Editions 
Will Delight Opera Lovers 

VOCAL SCORES 



GOUNOD'S FAUST 

$1.50 postpaid 

BIZET'S CARMEN 

$2.00 postpaid 

Original texts with singable English translations 
Each with Introductoiy Essay by Philip Hale 



In press, uniform with the above 

Verdi's 
TROVATORE and AlDA 



E 



GOLtJriX lSl.'i-lSB3 



OLIVER DITSON COMPANY, 150 Tremont St., Boston 
CHAS. H. DITSON & CO., 8-10-12 E. 34th St., New York 

Order of Your Local Dealer 




The Musicians Library 

CThis notable series has been planned to embrace all the master- 
pieces of song and piano literature; to gather into superbly made 
volumes of uniform si^e and binding the best work of the best com- 
posers, edited by men of authority. Each volume is independent, complete in itself 
and sold by itsel£ 



PIANO VOLUMES Edited by 

BACH PIANO ALBUM. Vol. I. Shorter C(»npo8ition8 Dr. Ebenezer Prout 

BACH PIANO ALBUM. Vol. n. Larger Compoeitioiis Dr. Ebenezer Prout 

BBBTHOVEN PIANO COMPOSITIONS. Vols. landO Eusren d' Albert 

BRAHMS, JOHANNBS. Selected Piano Compositioiis Raphael Joseffy 

CHOPIN, FRBDBRIC. Forty Piano C(»npo8itioDa James Huneker 

CHOPIN, FRBDBRIC. The Greater Chopin James Huneker 

6RIB6, BDVARD. Larger Piano Compositions Bertha Fciring Tapper 

6RIB6, BDVARD. Piano Lyrics and Shorter Compositions Bertha Feiring Tapper 

HATDN, FRANZ JOSBF. Twenty Piano C(»npositions Xaver Scharwenka 

USZT, FRANZ. Ten Honcarian Rhapsodies August Spanuth and John Orth 

LISZT, FRANZ. Twenty Original Piano Compositions August Spanuth 

USZT, FRANZ. Twenty Piano Transcriptions August Spanuth 

MBNDBMSOHN. FBLIX. Thirty Piano Composltion.| ;;;;^.ii,ip-J^%^^^ 

MOZART, WOLFGANG AMADBUS. Twenty Piano Compositions Carl Remecke 

SCHUBBRT, FRANZ. Selected Piano Compositions August Spanuth 

SCHUMANN, ROBBRT. Fifty Piano Compositions Xarer Scharwenka 

WAGNBR, RICHARD. Selections from the Music Dramas Otto Singer 



ANTHOLOGY OF FRBNCH PIANO MUSIC, Vol. I. Baxly Composers ) j^idor Philioo 

Vol. n. Modeni Composers ) 

ANTHOLOGT OF GBRMAN PIANO PIANO MUSIC. Vol. I. SgSyCc^JSSJrs } »«^"^' Moszkowdci 

BARLT ITALIAN PIANO MUSIC M. Esposito 

TWBNTT-FOUR NBGRO MBLODIBS Transcribed for Piano by S. Coleridge-Taylor 

Bach TOlnme in heavy paper, cloth back, $1.50: in fail doth, g*lt, $2.50. Copies mailed postpaid. 
Other TOlumes in preparation. Booklets, givmg full particulars, with portraits of Bditbrs and ouitants 
of Tulumes published, FRBB on request. 

Note. — These works will be sent with return privilege to those with accounts in good standing, and 
to those with no accounts upon receipt of Price, which will be returned, 

less postage, if not satisfactory. 

Write for particulars of our Easy Payment Plan. 



The Musicians Library 

Crhis notable series has been planned to embrace all the master- 
pieces of 8ong and piano literature; to gather into superbly made 
volumes of uniform size and binding the best work of the best com- 

posersy edited by men of authority. EUich volume is independent, complete in itself^ 

and sold by itsel£ 




SONG VOLUMES 



Edited by 



BRAHMS, JOHAHHBS. Forty SoBgi. Hiffh Voice. Low Voice James Huneker 

FRAHZ. ROBERT. Fifty Soogi. High Voice. Low Voice William Foster Apthorp 

GRIBG. BDVARD. Fifty SOBCS. Hiffh Voice. Low Voice Henry T.Finck 

HAHDBL, OBOROB FRIDBRIC. Vol. L Soncs and Ain for Hlitli Voioe ? irK^no.^r i>»v..* 

Vrt. n. SoBCsaiidAinforLofryoioe} Ebenezer Prout 

JBHSBH, ADOLF. Forty Soogs. High Voice. Low Voice William Foster Apthorp 

USZT. FRABZ. Thirty Soocs. Hiffh Voice. Low Voice Carl Armbmster 

8 CHUB BRT, FRABZ, FiftySoncs. High Voice. Low Voice Henry T. Finck H 

8CHUMAW. ROBBRT. Fifty Soocs. High Voice. Low Voice W.J.Henderson 

STRAUSS, RICHARD. Forty Soocs. High Voice. Low Voice James Hnnekcr 

TCHASOTSET, P. L FortySangs. High Voice. Low Voice Janes Huneker 

WA6HBR, RICHARD. Lsrrict for Soprano Carl Armbnister 

WAOHBR, RICHARD. Lsrrict fbr Tenor Carl Armbnister 

WA6HBR, RICHARD. Lyrics for Baritone and Bass Carl Armbmster 

WOLF, HUGO. Fifty Soocs. High Voice. Low Voice Ernest Newman 

FIFTT MASTBR80B0S. High Voice. Low Voice Henry T.Finck 

FIFTT BHAEBSPBARB SONGS. High Voice. Low Voice Charles Vincent. Mus. Doc. 

MODBRB FRBBCH SOROS. Vol. I. Bemborg to FranOk > PKiit*^H^u 

High Voice. Low Voice. Vol. H. Ooorxes to WIdor ) Fhilip Hale 

ONB HUNDRBD FOLKSONGS OF ALL NATIONS. Medium Voice GranriUe Bantock 

ONB HUNDRBD SONGS OF BNGLAND. High Voice. Low Voice Granville Bantock 

SBVBNTT SCOTTISH SONGS. High Voice. Low Voice Helen Hopekirk 

SIXTY FOLKSONGS OF FRANCB. Medium Voice , Julien Tiersot 

8IZTT PATRIOTIC SONGS OF ALL NATIONS. Medium Voice Granville Bantock 

SONGS BT THIRTT AMBRICANS. High Voice. Low Voice Rupert Hughes 

SONGS FROM THB OPBRAS FOR SOPRANO H. E. Krehbiel 

SONGS FROM THB OPBRAS FOR BBZZO-SOPRANO H. E. Krehbiel 

SONGS FROM THB OPBRAS FOR ALTO .H. E. Krehbiel 

SONGS FROM THB OPBRAS FOR TBNOR H. E. Krehbiel 

SONGS FROM THB OPBRAS FOR BARITONB AND BASS H. E. Krehbiel 

Bach TOlnme in haary ^per, clotli back. $l.SO; in fun Oloth, gfH* $2.50. Oonlos mailed pottudd. 
Other TOlomes in preparation. BooUots, chine fun particolars, with portnits of Bdltors and oontents 
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OPERA SCORES 

All the vocal scores have English text together with the foreign text men- 
tioned below. Unless otherwise specified, these books are bound in paper. 

Prices include postage. 



GRAND OPERAS 



AIDA 



^ Oinieppe Verdi 1.50 



..JQchael W. Ball e 1 .50 



In four acts. Italian text 

BOHEMIAN GIRL 

In three acts 



CARMEN Georges Bizet 2.00 

In four acts. French text 

CAYALLERI A RUSTICAN A .metro Mascagni 1 .50 
In one act. Italian text 

FAUST Charles Gounod 1.50 

In five acts. French text 



LAKME 

In three acts 



.Xte DeUbee 2.00 



MARITANA William Vincent Wallace 2.00 

In three acts 

MIGNON JUnbroise Thomas 2.00 

In three acts. Italian text 

SAMSON AND DELILAH 
In three acts Camille Saint-SaSns 2.00 

TROYATORE, IL Gioaeppe Verdi 1.00 

In four acts. Italian text 



UGHT OPERAS 



BELLS OF CORNEVILLE, THE ; or, THE 
CHIMSS OF NORMANDY 
In three acts Robert Planqnette 1.50 

BILLEE TAYLOR ; or, THE REWARD OF 

YISTUE Edward Solomon 1.00 

In two acts 

BOCCACCIO ; or, THE PRINCE OF 

PALERMO Franz yon Supp^ 2.00 

In three acts 

DOCTOR OF ALCANTARA, THE 

In two acts Julias Eichberg 1.50 

FATINITZA. Franz von Suppi 2.00 

In three acts. German and Italian text 



LITTLE DUKE, THE. 
In three acts 



.Charles Lecocq 1.00 



MARTHA Friedrich von Flotow 1.50 

In four acts. German and Italian text 



MASCOT, THE. 

In three acts 



MUSKETEERS, THE 

In two acts 

OLIYETTE 

In three acts 



.Edmond Andran 1.00 



.Xonis Yamey 1.00 



.Edmond Audran 1.00 



PINAFORE, H. M. S. ; or, THE LASS THAT 

LOYED A SAILOR Sir Arthur Solliyan 1.00 

In two acts 



SORCERER, THE 

In two acts 

STRADELLA 

In three acts 



.Sir Arthur Sulliyan 1.00 



.Friedrich yon Flotow 1.00 



Send for Descriptive Circular P — Oratorios, Cantatas, Operas and Operettas. 
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Favorite Songs of Famous Singers 



»•••« 



<fe^> 



A series of beautifully printed books edited by great singers. Issued in 
editions for High Voice and for Low Voice, at $1,00 per volume, postpaid 



CK,7i> 



My Favorite Songs 

B7 Jalia Cnlp 

Books I and II 

The favorite songs of this highly praised 
Z/A/rr-singer are drawn from the music of 
many different lands, from her native Hol- 
land to our own America, and including 
France, Germany, Ireland, etc. This col- 
lection is made up of such numbers as have 
won Mme. Gulp's affection as well as 
proved their acceptability to her enthusi- 
astic audiences, and the volume is of extra- 
ordinary interest. A charming introduction 
from the singer's own pen and portraits 
enrich the book. 

The triumphs of the singer are reflected In her 
book. — TAe Musician, 



My Favorite French Songs 

By Emma Cal¥6 

Books I and II 

The great singer here gathers together her 
favorites among French songs — mostly 
modern, some operatic, and a few of the 
ultra-modern school. To these she adds a 
group of ''Songs my Grandmother sang/* 
making a truly unique and distinguished 
collection. From these charming old mel- 
dies down to the songs of Debussy the 
singer indicates all that is best in the realm 
of French song composition. Complete 
with biographical sketch with portraits and 
an introduction from Mme. Calve' s pen. 

A splendid group of songs valuable to both 
singers and concert goers. — Boston Times, 



My Favorite Songs 

By Germldin* Famur 

This gifted singer shows her musical train- 
ing by the preponderance of German songs 
in the collection she has brought together. 
Many are new to the average teacher or 
singer. Songs from other lands, such as 
Russia and Scandinavia are also included. 
The book contains a biographical sketch, 
portraits, a striking portrait on the cameo 
plate paper cover, in the engraver's best art 

Miss Farrar's selection evidences a most eclec- 
tic and at the same time impeccable musical 
taste. — Musical Courier, 



My Favorite German Songs 

By Elwia Gttrfaajrdt 

As an interpreter of German lyric art. Miss 
Gerhardt has few rivals. From her recital 
programs she has selected the most effect- 
ive and successful numbers to make up this 
representative collection of mastersongs. 
The book contains an autobiographical 
sketch in German and English, and por- 
traits. 



A notable volume and stands high in the pro- 
ductions of American publishing houses. It is, 
indeed, a treasury of German Heder chosen 
with rare judgment. — Musical America, 



Oliver Ditson Company, 150 Tremont Street, Boston 
Chas. H. Ditson & Co., New York Lyon & Healy, Chicago 
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tandard Opera Ubrettos 

librettos have English text. Additional texts are indicated by Italic letters, as follows: 
Italian; G, German; F, French. Those marked with <'*') contain no music and are 15 cents 
copy. All the others have the music of the pfincipal airs and are 25 cents each. 



G— Z 



Title 

Qnuid I>uchess of 
Gerolstein, The 

it 

Jewess, The 

K0nigin von Saba 
(Queen of Slieba) 

Lakm6 

JMy of Killamey, The 

Linda dl Chamounix 
Lttle Duke, The 

Lohengrin 
do. 
'^Lovely Galatea, The 

Lucia di Lammermoor 

Lttcrezia Borgia 
[*Kadame Favart 

Xanon 

Karitana 

Xarriage of Figaro 

Martha 

:ot, The 

Xeistersinger, Die 
(The MasttTsin^ers) 

Mefistofele 

Kerry Wives of 
Windsor, The 

Xignon 

-Hikado, The 
>*Ka8keteers, The 
*Hanon 

Norma 
•OUvette 

Orpheus 



Ttxt 



K 



Composi r 



y. 



Jiicqms Offenbach 

Amhroise Thomas 

Jarquia /•'. J/aii^y 



G. Karl Ctohhnark 

I. l.i'o Ih'libvs 

Sirjuit's Itencdk/ 
/. Ciaetano Donizetti 

Charles Leioa/ 
(r. I\ichat'ti Wai^ner 

/. ifo, 

Franz von Suppt^ 
/. dae/ano Ihmizefti 

I, iio. 

Jacques Offenbach 

F% Jules Massenet 

// w. I 'in cent J I 'a /lace 

/. //:./. Mozar/ 

I. J'rietlrich -'on ]''lotot>.* 

Etlmoml A u than 

Ci. Richard Wagner 

T. Arrii(o Hoi to 

I Uto Xicolai 

/. . Unbroise Thomas 

Sit Arthur S. Sullivan 

Louis I 'arnev 

l\i chard Cence 

/. Vinanrjo I^ellini 

Kdtnond . ludtan 

C, U\ 7'on Cil//ch 



Titlo 
OteUo 
Pagliacci, J 
Parsifal 

Pinafore (H.M.S.) 
Prophdte, Le 
Puritani, I 

Rheingold, Das (The 
Rhinei,'i»liJ) 

Rigoletto 

Robert le Diable 

Rom^ et Julietta 

Romeo e Giulietta 

Samson et Dalila 

Semiramide 

Siegfried 
^Sleeping Queen, The 

Sonnambula, La 
♦Sorcerer, The 
♦spectre Knight, The 
♦Stradella 

TannhMuser 

Traviata, La 

Tristan und Isolde 

Trovatore, 11 

Ugonotti, Gli (riit- 

1 Iu<;UOIR»ls) 

Verkaufte Braut, Die 
(The Haricn-d IJridc) 

Walkiire, Die 

William Tell 

Zauberflote, Die (Tho 
M.i.^ic I'liittr) 



Text ComiM»ser 

/. Ciuseppe Verdi 

I. l\. Leoncavallo 

u. Richard Wagner 
Sir Arthur S. Sullivan 

f. Giacomo Meyerbeer 

I. I 'incenzo Pellini 

(/. Richard Wagner 

I. Giuseppe Verdi 

t. Giacomo Meyerbeer 

/•". Charles Gounod 

L do, 

F. ( a mi lie Sain l- Sac ns 
L Gioacchino A, Rossini 

G. Richard Wagner 
Michael Wm, Lial/e 

J . J 'incenzo Hellini 

Sir Arthur S, Sullivan 

Alfred Cellier 

Friedrich von FIo/ozl* 

it', Richard Wagner 

L Giuseppe Verdi 

G. Richard Wagner 

L Giuseppe Verdi 

/. iiiacomo Meyerbeer 

(/. Friedrich Sme/ana 
G. Richard Wagner 

L (.iioacchino A, Rossini 



u. 



W, A. Mozar/ 
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Son^s from the Operas] 

Edited by H. i:. KREHBIHL 

Bound in paper, cloth back, fii.jo each, postpaid ] 

In full cloth, gilt, , . . jr^.50 each", postpaid I 

In these volumes of THE MUSICIANS LIBRj\RY the editor has j 
presented in chronological order the most famous arias from operas of ' 
every school. Beginning with songs from the earliest Italian productions, 
a comprehensive view of operatic development is given by wcU-chosen 
examples from German, French, and later Italian works, down lo con- 
temporary musical drama. 

<t£ach song or aria is given in its original key with the origiual text, and 

a faithful and singable English translation. 

(^Each volume contains an interesting preface by Mr, Krchbiel with 

historic, descriptive and interpretative notes on each song. 

<t Portraits of the most noted composers represented arc given in each 

volume, 

ti Size of each volume, gj/^ x ijj^ inches. ■ 

Soprano Son^s from the Operas 

Contains twenty-three numbers by nineteen composers. The music covers 1B8 
pages, the prefatory matter 25 pages. Portraits arc given of Beethoven, Bellini, Gtuck, 
Gounod, Meyerbeer, Mozart, Rossini, Verdi and Weber. 

Mezzo-Soprano Son^s from the Operas 

Contains thirty numbers by twenty-five composers. The music covers 186 pages, 
the prefatory matter 29 pages. Portraits arc given of Aubcr, Bizet, Donizetti, Hanacl, 
Massenet, Saint-Sacns, Spontini, Thomas and XVagner, 



Alto Son^s from the Operas 

Contains twenty-nine numbers by twenty-two composers. The music covers 176 

^_.^eB, the prefatory matter 20 pages. Portraits are gi\ ' "" ' " 

LuUy, ^Ieycrbcer,■Purcell, Rossini, Thomas and Verdi. 



Tenor Son^s from the Operas 

Contains iwenly-nine numbers by twenty-one composers. The music covers igz 
pages, the prefatory- matter 27 pages. Portraits are given of Beethoven, Bizet, Gluck, 
Gounod, ^iascngni, Massenet, Verdi, Wagner and Weber. 



Baritone and Bass Son^s from the Operas 

Contains tweniy-sevcn numbers by twenty-four composers, 'Ihe music covers 
1S8 pages, the prefatory matter 20 pages. Portraits are given of Bellini, Bizet, Cheru> 
bini, Gounod, Halcvy, Handel, Mozart, Ponchiclli and Tchaikovsky.' 
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